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‘*Go deep enough there is Music everywhere.’’—Carty te. 
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A MUSICAL MAGAZINE FOR EVERYBODY. 


(ALL RIGHTS RESERVED.) (ENTERED AT STATIONERS’ HALL.) 


Vor. V., No. 50. az.) Novenner, 1 1897. Sy Post Sa" 


Established 17€0. 


Frara] NEW PARISIAN MODELS 


Are the finest Instruments now before the Public. 


Every — guarantees = lassi “Se5 
ee rr es 
WRITE FOR LISTS TO 


(18, GREAT MARLBOROUGH STREET, LONDON, W. 


CHELTENHAM MUSICAL FESTIVAL SOCIETY. 


THE FIRST CONCERT will tiie: —_ on Hacc: 7 November [6th, 1897, 
IN THE ASSEMBLY ROOMS. 








The Grand Miscellaneous Programme will include Mendelssohn’s Motett, 


“HEAR MY PRAYER”; 
And BAVARIAN HIGHLAND CHORAL SONGS (Edward Edgar). 


Artists—VIADAME ALBANI; 
Mr. BANTOCK PIERPOINT ; Solo Violin—Miss MAUD MacCARTHY ; Solo Piano—Miss FANNY DAVIES 


Pianoforte Accompanist—Mr. T. A, SEwELL; Clarabella Orchestral Organ—Mr. E. GARTHWAITE. 
Leader—Mr. E. G. Woopwarp. Conductor—Mr. J. A. MATTHEWS. 


TICKETS ee Stalls (numbered), 7/6, 5/-,; 3/-, 2/6. Unreserved, 2/- 


Plans at Mr. C. Westley’s Library, Promenade, Cheltenham. Doors open for Ticket Holders at 7.15. Concert at 8. 








- CHELTENHAM: PUBLISHED BY THE “MINIM” COMPANY 


All Musical Advertisements and Notices of Concerts and Musical News should be addressed to the Epitor, ‘*‘ MIntmM,” CHELTENHAM, 


The Wholesale London Agents are Messrs. Goodwin and Tabb, Universal Library, 71, Great Queen Street, Holborn, W.C.; Mr. FP. 
Bretts, Wholesale News Agent, 5, Pilgrim Street, Ludgate Hill, H.C. ; and Messrs. Weekes and Co. *F 14, Hanover Street, Ww 
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Professional Cards. M R. EDWARD BRANSCOMBE, 
aes rita i TENOR, Of Westminster Abbey. 
VOCALISTS & INSTRUMENTALISTS. __Address, 47, Ridgmount Gardens, W.C. 
<a aaa Me ARTHUR CASTINGS, 
ADAME BERTHA MOORE, PRINCIPAL TENOR. 
N SOPRANO, Concerts, Oratorios, &c. 
29, Clarendon Road, Holland Park Avenue, Address: The Cathedral, ‘Hereford. 
svar bi | R. JAMES GAWTHROP, 
M's ANNIE GILL SMITH, | TENOR, 
LY SOPRANO, | Gentleman of Her Majesty's Chapel Royal, St. 
Oratorios, Concerts, &c. Address, Evesham. | Tames’ Palace. _ Address, 5. Hazlemere Road, N.W. 
ISS SUSAN HARRHY, SOPRANO, | R. HENRY SUNMAN, 


lV 


M 


For Oratorios, Concerts, At Homes, &c. 
Address, Arran Lodge, Cheltenham. — 


ADAME NELLIE GOSNELL, | 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 


Address, 37, St. Augustine's Road, Camden 
y ee a iar 
RS. KATHERINE FISK, 


N PRIMA DONNA CONTRALTO, 
Concerts, Oratorios, &c. 
_ Address, c/o Mr. N. Vert. 6, Cork Street, London, W. 


Mss - MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals &c. 
___25. Upper Gloucester Place, Dorset Square, N.W. 
HOOTON, 


M Iss MARIE 
CONTRALTO VOCALIST, 
Westmoreland Scholar and Gold Medallist, R.A.M. 
Address, 47, Ridgmount Gardens, W.C. 


Is FANNY STEPHENS, 
M's cae for Oratorios, Ballads, &c. 
From The Stage.—‘* Miss Stephens possesses a decp contralto 
voice, and was heard to great advantage in both her songs.” 
For Vacant Dates and Terms, address, Handel 
_ Hall, Cheltenham. 


R. GWILYM RICHARDS, 
TENOR. 

Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 

Address, 30, Redburn St., Chelsea, London, S.W. 


| R. HIRWEN JONES, TENOR 
Of the Leeds, Worcester, and Hereford 
Festivals, &c., and Madame Patti's 
Concert Tour. 
For Terms, address 8, Notingham Place, London, w. 


CHARLES MORGAN, 
TENOR, 
Address, The Cathedral, Gloucester. 
M* OTTO DENE (TENOR), 
Of the Crystal Palace and Queen’s Hall 
Concerts. 
For Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, 17, Great Marlborough 


Street, W. 
WN R. 











B. 











BRIGHT JONES (TENOR), 
For Terms apply to Glenhurst, Bath, 





| or N. Vert, Esq., 6, Cork St., London, W. 
Photo and Criticisms on application. 
N R. HAMLYN CRIMP (TENOR). 
For Terms and Vacant Dates ap 


ply 
The Woodlands, Heathfield Road, 
Birmingham. 


BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 





R. BANTOCK PIERPOINT, 
BARITONE, 
Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 





Address, 44, Plympton Road, Brondesbury, N.W. 


M* ARTHUR BAR LOW, 


(Principal Bass ‘‘ Foundling a ") 
Address: 


19, Oval Road, Regents oo. N. W. 





CHARLES PHILLIPS, 

i BARITONE. 

Address: Holbein House, 65, Sloane Square, S.W. 
R. CHAS. COPLAND, A.R.A.M.. BarITONE. _ 

Pk (Professor of Singing at the Royal Academy 

of Music). For Oratorio, Opera Recitals, and 

Concerts, address 48, Greencroft Gardens, N.W.; 

or to Mr. . _ 6, Cork Street, W. 


For Oratorios, Concerts, 
R. 











M® A. MATTHEWS, ORGANIST, 
CONDUCTOR & CHOIR MASTER, 
Adjudicator at Competitions, &c. 

Address, 9, North Place, Cheltenham. 

AC. VON HOLST, 

Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 

Address: 46, Lansdown Crescent, C heltenham 


E. G. WOODWARD, 


M* E. G. 


Professor and Teacher of the Violin, 
LEADER AND CONDUCTOR. 

Address, CorELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 








MM R. BEN 
Bk. 


R. G. SPENLOVE BROWN, L.C.V.,, 

VIOLIN & VIOLA 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn’s (late Stockley’s) Orchestra, Mr. G. Halford's 
Orchestra (Birmingham), &c., &c. 

For Concerts, At Homes, &c. 
Address—g, Leckford Road, Oxford. 

ONI BREWER, 
VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 
For Terms, &c., Address, 3, Edgar St., Worcester. 


FC.V., 








N R. WM. GRIFFIN Prorgssor or Music. 
(Violin and Viola). Principal Viola at Bir- 


mingham Festival Musical Society’s and Dr. Winn’s 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham, 








' 
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PROFESSIONAL CARDS—Continued. 
Gs MR. P. MORFEE WOODWARD, 
Professor & Teacher of the Violin & Viola, 
Leader and Solo Violinist Gloucester Orchestral Society ; 
Ashburton Choral and Orchestral Society; Member of 
—— the Gloucester, Cheltenham, urd North Staffordshire 
OP, Festivals is prepared to accept engagements for 
CONCERTS, AT HOMES, &c, 
sate The Christmas Term Commenced September 20th. 
N.W. | Terms on application to 
AN Corelli, 13, Clarence Square, Cheltenham. 
ne. Ra 7. E£. TEAGUE, 
d. . ; bp ces — 
ee PROFESSOR AND TEACHER OF THE 
NT, VIOLIN AND VIOLONCELLO. 
ewich Address, Lismore House, Bath Road, Cheltenham. 
W. M®*: A. C. HANDLEY-DAVIES, 
yw. VIOLINIST, 
‘oe Sub-Professor Royal Academy of Music, London ; 
t") Leader of Mayfair Orchestral Society, London ; 
W SOLOIST OR ORCHESTRAL LEADER. 
oe penne. 13, Coomwelt Vince, 5. Reneegien, 6 W 
ms M's EDWARDINE STREET, 
S.W. HARPIST, 
es Is prepared to accept engagements for Choral and 
ae Orchestral Concerts. 
‘ pron Address: Montague House, Cambray, Cheltenham. 
N.W.; M * JOSEPH OWEN, 
ist VIOLONCELLIST, 
2, j Principal Violoncello to Birmingham Festival 

Choral Society, and Mr. Stockley's 

Orchestral Concerts. 
——_———— For Terms, etc., address : 

3, George Road, Edgbaston, Birmingham. 
ham M* W. E. BELL-PORTER, ILS.M,, 
. 4 DOUBLE BASSIST, 

: Is prepared to accept Engagements for Choral and 
lin : 
, Orchestral Concerts. 
: A few vacancies for Pianoforte Pupils. 
RE, ah Ea ____ Address: Stratford-on-Avon. 
Le. M* ARTHUR H. CHAPMAN, 
I PRINCIPAL TRUMPET. 
— Address, 2, Marlboro’ Place, Princes Street, * 
, Dr. ee eS... 
alford's R. H. WYMARK STRATTON, I.S.M., 
Bassoon and Contra-Bassoon 
For Choral and Orchestral Concerts, &c. 
meV. Also Accompanist. 
Address, Park House, Monument Road, Birmingham. 
88 ; a= a 
Music). M*: JOHN Bro: Y CE ., 
chestral TROMBONIST. 
on aan = Address: 9g, Sandford Terrace, Cheltenham. 
Iss LOUISE DUGDALE 
) ter. pag ’ 
Nia = : LV] Silver acd Bronze Medallist L.A.M., 
oe Senior Honours Trinity College, &c., prepares for 
——. all Exams, in Harmony, Counterpoint, &c., by post. 
. Road Successful Teacher. Terms very moderate. 


Address, Fairlawn, Sidcup. 
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MISS ANNIE LEA, 
Pupil of MapaMe ScHuMANN, and of 
Dr. Hocn's Conservatorium, Frankfurt a/M., 
GIVES LESSONS IN PIANOFORTE PLAYING. 


Address: 6, Pitt Street, Gloucester. 


MISS CECILIA MATTHEWS, I.S.M., 


Teacher of the Piano, Singing and 





Theory of Music. 
Pupils prepared for the various Local Examinations. 
Address, 9, North Place, Cheltenham. 


School of Music, Cheltenbain. 
In union with the Associated Board of the Royal Academy and Royal 
Cullege of Music; also Trinity College, London. 





Principal - Mr. J. A. MATTHEWS, 


| PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
| SINGING, Harmony, &c., 
Assisted by Certificated and experienced Professors in all Departments 
PROFESSIONAL STUDENTS INTRODUCED AND TRAINED FoR 
ORATORIO AND BALLAD CONCERTS. 
Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 
The Royal College of Music Scholarships; The Royal Academy Higher 
| Examinations, Trinity College, London; 
| Che Incorporated S ciety of Musicians (1.8.M.); The Associated Board 
| of the R.A.M. and R.C.M. ; 
The Royal College of Organists, London, &c. &e. 
TERMS FOR ALL SUBJECTS ON THE CONSERVATOIKE SYSTEM. 
The Term will commence September 13th, 1897. 
For further information apply at private address: 


9, North Place, Cheltenham. 


New Music—Just Published. 

Second Edition. Useful for Musical Students. 

‘The Musical Students’ Register of Daily Practice,”’ 

arranged by J. A. Matthews. Price Threepence. Sold 

by all Book and Music Sellers, or the Publisher, ‘‘ Minim” 
Office, Cheltenham. 





Accom- 
Taylor, 
Sellers, 


Duet for Two Violins in Canon, with Piano 
paniment—'! Cheltonia,’’ composed by H. J. 
F.R.C.O. Swan & Co., Loudon, and all Music 
Post Free Two Shillings 





Hymn for the Queen's Sexagenary (1897), ‘‘ God, 
who at Gibeon,”’ composed by Kev. G. C. E. Ryley, 
Mus.Bac. Price One Penny (by post 143d.) ‘* Minim”’ 
Office, Cheltenham. 


Song, ‘My Heart, My Heart,’’ composed by Rose 

| Mesham, A.Mus.T.C.L. Price 1/6 net, Post Free. 
Published by ‘‘Minim'’ Co. To be had of all Music 
Sellers. 


| 

| font te nee ee eens Sean ee a 
| 

| 


Back Numbers of 7he Minim may be 


| had post free ‘'wopence each. 
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Scholastic. 





November, 


1897 N 





ECKINGTCN HOUSE, 
CHELTENHAM, 
School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


Homz FoR INDIAN CHILDREN. 


Principals—The Misses Chambers. 


Montpellier Rotunda, | 
Cheitenham. 


CLASSES FOR 
DANCING DEPORTMENT AND 
CALISTHENICS. 


Monsieur et Madame d’EGYILLE. 
Address—Brand Lodge, Malvern. 


GLENGYLE, London Road, 
CHELTENHAM, 
| Lapigs’ COLLEGIATE SCHOOL AND 
IKINDERGARTEN, 
Principal—Mrs. Townshend, 


Assisted by Certificated Governesses 
and Masters. 





capers on dita 





The Misses Whittard, 
LapiEs’ SCHOOL & KINDERGARTEN, 
THE HALL, i 


MONTPELLIER DRIVE, CHELTENHAM. 


Prospectus on application ments. 





LYNCOURT, The Park, | 
CHELTENHAM. 


ISS UNDERHILL, 

by Two English Ladies and 
a French Protestant 
receives YouUNG LapiEs to Educate. 
Masters attend for the Accomplish- 
Prospectuses on eae. 


PIERREVILLE, 


CHELTENHAM. 


assisted The Misses Sayer, 


PROFESSORS OF DANCING AND 
Governess, 


CALISTHENICS, 





At their Residence, Pierreville, and 
the Ladies’ College. 








TO COMPOSERS & AUTHORS. 


Every kind of Musical Work published by the 
‘“Minim” Co. 
Estimates Post Free. | 
Address—" Minim ” Office, Cheltenham. 


| RICHARD TYRER, B.A. 





CHELTENHAM 
MUSICAL FESTIVAL SOCIETY. 


TWENTY-EIGHTH SESSION, 1897-8. 


President—Sir HERBert OAKELEY, Mus.Doc. 


The 28th Season communal September 21st 
Standard Works will be introduced. 


SUBSCRIPTION GONG BETS, &e 


New and 


HE Weekly “Choral Reactions take place in 
HanpeEL Hatt, Portland Street, on TurEspaAy 
EVENINGS, at Eight o'clock. 
The Orchestral Practice Sarurpay “veENINGS 
at a Quarter to Eight o’clock, and WEDNESDAY AFTER- 
NOONS, at 3.30. 


The Elementary Singing and Sight Reading 
Class on THurspay EveNInGs, at Eight o'clock. 


SUBSCRIPTION FEES FOR THE SEASON; 
Crass A. 


Choral Division (Performing — fo 7 G 
Two Members of the same ssceiaeal oto G&G 
Elementary Class only 0 7 10 
Choral and Elementary Class ss oto 6 
Instrumentalists for Concert Orchestra o 10 6 


Members have Free Admission to Special Lectures, &c. 


N.B.—Chorus and Band Parts are provided for 
Performing Members free of cost. 
Festival Suciety’s Season ends in June. 


J. A. MatruEews, Conductor. 


Cheltenbain Modern School. 





HEADMASTER— 


(Hons. Lond.), 


F. R. Met. Soc. 





HOROUGH Preparation for the Universities and 

Higher Public Schools, and for Professional and 

Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Ninety Boys have obtained Certificates; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 

| at London, all in the ist Division, besides many other 
| minor successes. 

Very superior Accommodation for Boarders. The 

Sanitary Arrangements are perfect. 

| The Schoo] possesses the unique advantage of a 
| large open-air Swimming Bath, and all Boys are taught 
| to swim. 
| There is a good Playground and Cricket Field. 


| HE LATE DR. S. S. WESLEY.—A Finely- 
Printed Portrait of this eminent Musician, Post 
Free, 3d.—Address, ‘‘ Minim”’ Office, Cheltenham. 





The Picture and Key of the Incorporated 
Society of Musicians (624 Portraits) and 
‘““Minim,” post free, Sixpence. 








The New Upright Resonator Piano 
| is the Cheapest manufactured, and is 
' Grand-iike in its tone, 
| and Walnut Cases. 


In Rosewood 
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Mr. W. WotsteNHoLME, Mus.Bac. Oxon. 
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ww 


Communica7ions to Editor, items of local interest, &c., 
must be signed by those sending them, with their 
addresses, not necessarily for publicaticn, and they 
should be sent as early as possible, and not later than 
the 2oth of the month. 

ManuscriPTs cannot be returned, unless accompanied by 
stamps, and the Editor reserves the right to omit 
anything at his discretion. 

ADVERTISEMENTS.—Terms may be had on application. 

SusscripTions.—'' The Minim” will be sent on the first 
of each month to Subscribers, at 1/- per annuni, or 
post free, 1/6, payable in advance. 

Back Numbers may be obtained from all Book and 
Music Sellers, Price 2d., post free. 

The Trade supplied on the usual terms. 

Address: THE EDITor, 
HANDEL HAtt, 
CHELTENHAM. 
London Office: 71, GREAT QUEEN St., HoLBorn, W.C. 


HOW 
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Contents, 


Portrait: Mr. W. Wolstenholme 
Leader: How Not todo lt ... 
Editorial—Gold Dust.. 

Sketch: Miss Maud MacCarthy 
Madame Albani’s Tour os 
Chorus Singing 

Sketch: Mr. W. Wolstenholme 
Psychological Music ... 

Miss Anna Williams’ Farewell 


The Forty-eight Fugues (continued) 


Counterpoint Notes (No. XI.) 
Correspondence and Reviews 
About Artists ... ma > 
Academical, &c. 

Odd Crotchets .. : 
London and Provincial Notes. 
Obituary, &c ae 


nOt FO DO IT. 


F nine out of ten musical students or members of Choral Societies want to know how they can 
completely waste their time and money, while keeping up some semblance of interest, we 
can heartily recommend the following few Rules to their attention :— 


1.—You must regard music as a time-killing device, designed primarily as a vehicle for 
showing off your own cleverness to your friends and admirers, and on no account must you study 


it seriously. 


2.—If you are in a Choral Society you need not trouble to sing much, listen to the 


Conductor’s remarks, or watch his beat. 


You can always amuse yourself more profitably by 


observing the peculiarities of your fellow choristers, noting how they are dressed, whether they are 
prepossessing in appearance and worth cultivating, and the best way of obtaining an introduction. 


3.—Never read musical literature of any kind: 


it is quite true that much of it is not worth 


reading, and the doings of the musical world at large can be scarcely expected to interest’ persons 
who never heard of a Nikisch, Lamoureux, Bruno Steindel, or Humperdinck. 


4.—As far as possible cultivate the habit of believing you know all about everything. 


5-—Never try to understand a composer or performer’s intention. 


If it is not quite clear to 


your mental comprehension at once, it is, of course, quite sufficient evidence that there is 


something faulty about it. 


6.—Never take any interest in any other branch of music than the one you study yourself, 
and not even in this should you permit yourself to become enthusiastic. 


A careful following of these Rules will assist you to be an unintelligent musician, unless 
you have talent, when Providence only can help you. 


J. W. 
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Roval Academy of ADusic, 


TENTERDEN STREET, HANOVER SQUARE, Lonpon, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons--— 
Her MAJESTY THE QUEEN AND THE Royat FAmILy. 
President— 
H.R.H. tu& Duke oF SAxE-COBURG AND GOTHA. 
Principal—Sir A. C. Mackenzie, Mus.Doc. 


MICHAELMAS HALF 
Monday, November 8th. 


TERM commences 


Entrance Examination Thursday, November 4th, 
at 2 p.m. 


Thalberg Scholarship for Female Pianists. Last 
Day for entry, 9th November. 
Prospectus, Entrance Forms, and all further 


information, of 
F, W. Renaut, Secretary. 


Editorial. 


With this number of The Minim we present, 
as a Supplement, a Portrait of Miss Maud 
MacCarthy, the eminent violinist. Next month 
will be given, as a supplement, a part song 
for four voices ‘* Ocean’s Lullaby,” the composition 
of the late John L. Hatton. This accomplished | 
musician was born at Liverpool, in 1809. He 
composed many beautiful part songs, anthems, 
operas, cantatas, &c. He died, 1886, at Margate. 


November. 


November is formed of the words, noven ab 
contve, because it is the ninth month from winter, 
according to the calendar of Romulus, though the 
eleventh according to the common reckoning. The) 
Anglo-Saxons termed it w7nt-monat—namely, wind 
month; also dblot-menath. Inthe Saxon, blot means 
blood ; and in this month they killed great abund- 
ance of cattle for winter store—or, in part, for 
sacrifice. 


Gold Dust. | 
It is a good thing to laugh, at any rate; and if 
a straw can tickle a man, it is an instrument of | 
happiness. 
—:0:— 
A man must serve his time to every trade save 
censure—critics are already made.—Byron. 
—:0:— 


If one only wished to be happy, it could be | 
readily accomplished ; but we wish to be happier | 
than other people; and this is almost always diffi- | 
cult, for we believe others to be happier than they 
are.—MOonTESQUIEN. 
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Great souls are always loyally submissive, 
reverent to what is over them: only small, mean 
souls are otherwise.-—CARLYLE. 


— oO = 


Few things are impracticable in themselves ; 
and it is for want of application, rather than of 
means, that men failofsuccess.-La RocHEFOUCAULD. 


= 


Discontent makes us to lose what we have; 
contentment gets us what we want. [*retting never 
removed a cross nor procured a comfort; quiet 
submission doth both.—Jacomp. 


20. 


Each man can learn something from his neigh- 
bour; at least, he can learn this :—to have patience 
with his neighbours, to live and let live. —CHARLES 
KINGSLEY. 

—:0:— 

He that is much flattered soon learns to flatter 
himself.—JonuNnson. 

—:0:— 

The finest nature, like the truest mind, must 
be tempered in the hottest furnace.—WnuytTe- 
MELVILLE. 

—0:— 


There’s life alone in duty done, 
And rest alone in striving.— WHITTIER. 


—— Che 


Dupes are indeed many ; but of all dupes there 


is none so fatally situated as he who lives in undue 


terror of being duped.—Carlyle. 
—:0:— 


Oh! who would trust this world, or prize 
what’s in it, that gives, and takes, and chops, and 
changes, every minute ?—QUARLES. 


—:0:— 


Failure, after long perseverance, is much 
erander than 1 ever to have a striving good enough 
to be called a failure—GeEorGE ELior. 





OrGAN APpPpoINTMENT.—Mr. Edward Garth- 


| waite, of the Cheltenham School of Music, and 


Assistant Organist of St. Matthew’s Church, Chel- 
tenham, has been appointed Organist and Choir 
Master of Holy Trinity Church, Taunton, in suc- 
cession to Mr. Jeboult. There were upwards of 
sixty candidates, 
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The Royal College of Music 
(Incorporated by Royal Charter, 1883), 


Prince Consort Roav, SouTu 
LONDON. 


President--H.R.H. THE PRINCE OF WALES, K.G. 


Director — 
C. Hupert H. Parry, Esq., D.C.L., M.A., Mus. Doc. 


Hon. Secretary—CHARLES Morey, Esq., M.P. 


KENSINGTON, 





HALF TERM will begin on Mouday, 8th No- 
vember. 

A JUNIOR DEPARTMENT for Pupils up to 16 
years of age is now open at reduced fees 

EXAMINATION for 
April, 1898. 

Syllabus and Official Entry Forms may be obtained 
at the College. 


‘* Associate ’’’ of the R.C.M. 


FRANK PownaLt, Registrar. 


Sketches of Rising Young Artists. 
No. VII. 


MISS MAUD MacCARTHY. 


The Portrait of this talented young artist, which | 
has been taken recently, is given as a Supplement. 
She was born in Ireland in 1884, and is the daughter 
of Dr. C. W. MacCarthy, the well-known medical 
man of Sydney, New South Wales. Her talent 
for music showed itself at such an early age that 
she could sing in perfect time and tune before she 


| 
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of her intonation and her neatness and brilliance in | 
rapid passages marked her as having already | 
advanced far beyond the level attained by either of 


though her age is about the same as theirs. — It is 
understood that after this single appearance she is | 
not yet to be permitted to play regularly in public, 
and we may heartily congratulate those who have 
the charge of her upon their wise decision ; for | 
there can be no doubt that this is a question of a 
very great artist, whose ultimate greatness is 
assured if only proper care be now taken.” Then 
followed two years of quiet study, when no public 
appearances were allowed; but within the last 
eighteen months Miss MacCarthy has given three 
Concerts in London, the last being in June, 1897. | 
She has also appeared three times at the Crystal 
Palace Saturday Concerts, at the Belfast Philhar- 
monic Society’s Concerts, &c. In the Summer of 
1895 Miss Maud had the honour of playing before 
the Queen, at Osborne; and on Monday, the 18th 
of October last, she again had the privilege of 
appearing before Her Majesty at Balmoral, who, 
on the first time of hearing her, did the child the great 
honour of asking her to sign her name in her private 
Birthday Book. Miss MacCarthy is the lucky 
possessor of many souvenirs from all kinds of 
celebrated people. One of her most cherished 
treasures is a book presented to her by Mr. 
Gladstone, and inscribed in his own handwriting 
to “The dear little Irish Musician,’ etc. But 





could walk or talk. At the age of six, someone 
gave her a toy violin, and she grieved so much at 
not being able to “make it play right” that her 
mother decided to have her properly taught. Her 
studies have been almost entirely directed by the 
Spanish Violinist, Senor Arbos, who from the 
beginning expected great things from her. Before | 
she was ten years old she made her first public | 
appearance at her own Concert, in London, at the | 
Prince’s Hall, under the patronage of the Duke | 
and Duchess of York, &c. The Times speaks of | 
her playing on that occasion in the following words: | 
**Miss Maud MacCarthy, another exceedingly | 


young Violinist, made a remarkably successful | 


appearance on Wednesday Afternoon, in Prince’s 
Hall. In listening to her interpretation of Bach’s 
beautiful Sonata in A, for Violin and Pianoforte, 
the only trace of anything like immaturity was in the 
natural slightness of the tone. It is evident that she 


artist rather than a vivtuosa. The real understand- 
ing and musical feeling which were evinced were 
most remarkable, and the little girl has an altogether 
phenomenal degree of dignity and repose of style in 
her performance. She has plenty of execution, too, 
and in De Bériot’s ‘ Scéne de Ballet’ the accuracy 


. . | 
has already made her choice, and intends to be an | 
| 


Miss Maud is not only a violinist, she is a good 
linguist, an excellent cyclist, and quite a crack 
swimmer—indeed, she is as much at home in the 
water as most people are on ferva firma. 





Miss MacCarthy is now creating a_ great 
sensation in musical circles, as she is engaged to 
appear at the series of Concerts given by Madame 


| Albani during this month. 


Madame Albani’s Concert Tour. 


MADAME ALBANI AT BALMORAL. 
Madame Albani, assisted by Miss Fanny 
| Davies, Miss Maud MacCarthy, Mr. Lempriere 
Pringle, and Mr. A. I’. Sewell, gave a Concert, by 
;}command of the Queen, at Balmoral Castle on 
| Monday Evening, October 18th. The programme 
| submitted appeared in the Court Circulay. The 
Concert was most successful and enjoyable in 
every respect, and Her Majesty was graciously 
pleased to compliment the prima donna and the 
|other artistes, and to express her entire approval 
of their efforts. Her Majesty presented each of 


|the ladies and gentlemen forming the Concert 
party with a valuable souvenir of the occasion. 


the two boys who have lately appeared in London, © 
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Madame Albani received a handsome and massive 
gold gilt, jewelled inkstand ; Miss Fanny Davies, a 
gold chain bracelet, mounted with turquoises and 
diamonds ; Miss Maud MacCarthy, a gold, enamel 
pendant—the Royal monogram and crown mounted 
with cabochon sapphires ; Mr. Lempriere Pringle, 
the Royal monogram and crown in diamonds, 
mounted as a scarfpin; and Mr. A. F. Sewell, a 
gold coil scarfpin, mounted with diamonds and 
rubies. Madame Albani stayed at the Castle 
overnight, and the next morning she was received 
by Her Majesty, who again expressed the great 
pleasure with which she had listened to the gifted 
artiste’s singing. Madame Albani and her husband, 
Mr. Ernest Gye, then drove to Old Mar Lodge, 
and lunched with the Duke and Duchess of Fife. 


The Court Circular gave the following the next 
day :-— 
Balmoral Castle, 
October roth. 


Madame Albani Gye arrived at the Castle. 


In the evening a Concert, arranged by Mr. 
Ernest Gye, was given before Her Majesty and the 
Royal Family, at which the following programme 
was performed :— 

PRE AVOUC~ eascescucwnsecoccenosioparscecsa 
| Scherzo in C Sharp Minor 
Miss Fanny Davies. 


Scambati 
re sooeeeChopin 





Solo Pianoforte 


UU cssssacsscscscecsscacsey SENOMUMMINGIIS” <<scciccescsaieeecs Mozart 
Madame Albani. 
Solo Violin.....e..0s-0 ** Zigeunerweisen ”’ ..:.......c000 Sarasate 
Miss Maud MacCarthy. 
BiNicccscccseececstccssecse, MOMUGatloOs: ss... abe hiescustenesens Verdi 


Mr. Lempriere Pringle. 


Duet—Voice and Pianoforte ‘‘ Liebestodt”’ (Tristan) Wagner 
Madame Albani and Miss Fanny Davies. 


Solo Pianoforte... ‘Tarantella’? (Venezra e Napoli) 
Miss Fanny Davies. 


Solo Violin......... “ Highland Memories ’’— 


(a) ‘‘Onthe Loch” \ 
(b) ‘* Harvest Dance”’ 


Miss Maud MacCarthy. 


NONGSi.cosseccesecess { 


(a) ‘‘ Slumber Song ”’ 
(b) SSN NBR eas cals Uosecseicovous Bemberg 


Madame Albani. 
At the Pianoforte—Mr. A. F. Sewell. 


The ladies and gentlemen of the household 
were present, and the following had the honour of 
being invited :—Lady Blythswood, Miss 
Campbell, Colonel and Mrs. Barrington Campbell, 
Lady Edwards, Mr. Charles C. Edwards, Mr. 
James Forbes, and the Rev. S. J. Ramsay Sibbald. 
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Mr. Ernest Gye and Madame Albani, Miss 
Fanny Davies, Mrs. and Miss Maud MacCarthy, 
Mr. Lempriere Pringle, and Mr. A. F. Sewell, had 
the honour of being received by the Queen during 
the evening. 

—0:— 
MADAME ALBANI AT ABERDEEN. 

It is now two years since Madame Albani last 
visited Aberdeen, but the enthusiastic greeting 
which she received on October 20th must have 
convinced her that local Concert patrons keep faith 
with their favourites, and are ever ready to welcome 
them back again. Ever since that memorable 
night in May, 1872, when she made her debut at 
Covent Garden Theatre in the Opera, Somnambula, 
Madame Albani’s career has been one of signal and 
uninterrupted success. But, although she was and 
is essentially an operatic vocalist, it has been in the 
more popular field of Oratorio that she has sung 
herself into the hearts of the British public. No 
énglish Festival of any importance is complete 
without the presence and assistance of Madame 
Albani. Her own personality—as was abundantly 
evidenced at Aberdeen—has much to do with this 
wonderful popularity. From the moment that she 
stepped, bowing, upon the platform to sing the 
lovely aria, ‘‘ Piano, piano,’ from Weber's “ Der 
Freischiitz,” to her last appearance, when she gave 
Miss Lemon’s new ‘‘ Slumber Song”’ and Bemberg’s 
“L’ aura é Leggera,” all the charming grace of 
manner, so characteristic of the true artist, was 
brought out in marked degree. It is not too much 
to say that Albani sang magnificently. She was in 
perfect voice, and captivated the whole audience. 
At the close of her first appearance a_ beautiful 
bouquet was gracefully presented to her by one of 
the students in the Orchestra. 


Madame Albani did not, however, on this 


/occasion take up the position altogether of a star, 


| promise, 
H. McCunn | 


Ree Miss L. Lemon | 


| first 


Helen | 


| for she had associated with her, and was supported 


by, a party of artists of conspicuous ability. Miss 
Maud MacCarthy, a youthful violinist of great 
came as a perfect revelation. Her 
execution is simply marvellous, and it is by no 
means too high a tribute of commendation to say 
that as a violinist she occupies first rank. She is, 
moreover, a most unassuming little player, and is 
unquestionably a young Neruda. Miss MacCarthy 
is no mere prodigy; she is already a remarkably 
finished performer. Her contributions were the 
movement in the ‘Kreutzer Sonata” 
(Beethoven), Sarasate’s ‘‘ Zigeunerweisen,’’ Hamish 
MacCunn’s lovely Highland Memories (‘¢ On the 
Loch” and ‘ Harvest Dance”), and she also, in 
conjunction with Madame Albani, played a perfectly 
ravishing obligato to the Beethoven-Gounod ‘ Ave 
Maria” sung by Madame Albani in response to an 








enthusiastic re-call. Mr. Lempriere Pringle was 
warmly encored. He is as brilliant on the Concert 
platform as on the stage in Opera. Miss Fanny 
Davies, the foremost English exponent of solo 
piano-playing, performed to perfection. The 
“Impromptu in G” (Schubert), ‘ Scherzo in C 
Sharp Minor” (Chopin), and “ Liebestraum ” 
(Liszt), and Louis Diémer’s *“ Shake Study,” all 
served to show her complete mastery of the instru- 
ment. Miss Davies was again and again encored. 
The highest praise is richly merited by Mr. I. A. 


Sewell, who, as accompanist and conductor, 
appeared to great advantage. 
—:0:— 


Madame Albani will appear at Cheltenham on 
November 16th, at the Festival Society’s Concert. 
Mendelssohn’s Motett, “ Hear My Prayer,” and 
Mr. Edward Elgar’s “ Bavarian Choral Songs” 
will be included in the programme, under the 
Conductorship of Mr. J. A. Matthews. 


Chorus Singing. 

On the constantly recurring question as to 
whether chorus work is injurious to the voice a 
recent writer says: Singing in a chorus cannot 
injure your voice unless you deliberately and per- 
sistently force it, which no competent chorus 
master will encourage in his choristers. On the 
contrary, some experience in chorus work is indis- 
pensable to every vocal student, and our greatest 
vocalists have all profited by it at some period or 
other in their careers. Pupils who cannot partici- 
pate in chorus work without injuring their voices 
are either possessed of very little voice to injure or 
are being improperly taught by their teachers in 
tone production. The medium of endurance neces- 
sary in an aspiring vocalist to take a leading rdéle in 
an opera is such as no amount of properly directed 
chorus singing can equal. It is oftentimes in- 
tensely amusing to one to hear from singers devoid 
of any one of the three great requisites of a voice— 
namely, first, a voice, second, a voice, and third, a 
voice—objections against taking part in chorus 
work on the grounds of ‘ wearing” whatever sus- 
picion of ‘* voice” they may possess. Many of the 
greatest composers have specially recommended 
vocal students, and in fact all students of music, as 
a very essential feature of their musical training, to 
participate in well-directed chorus work. The 
advice of such vocalists as Albani, Melba, and 
Nordica, who earnestly recommend vocal students 
to acquire a general musical culture, should be 
heeded by all who aspire to any distinction as 
vocalists. There may, of course, be exceptional 
cases in which fragile voices require to be treated 
with greatest tenderness in order to be fresh when 
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the glad opportunity presents itself for the public! 
singing of a harmless ballad, but the best advice! 
that a vocal teacher can tender to such candidate! 
for vocal distinction is to save time and money fq) 
an occupation for which they may be better adaptej 
by nature. 
Sketches of Blind Organists and 
Composers.—No. 1. 


Mr. W. Wolstenholme, Mus.Bac. Oxon, is, 
native of Blackburn, Lancashire. He was bon 
blind. Many years of his early life were  spem 
at Worcester, where he was a_ pupil at. th 
College for the Blind, his musical studies bein 
carried on under the direction of the late D: 
Done, of Worcester Cathedral. During thes 
years of pupilage he took temporary duty a 
organist at several of the city churches, gave organ 
recitals, and in 1885 played Mendelsohn’s G mina 
Concerto at a concert of the Worcester Philhar. 
monic Society. In 1887 he took the degree ¢ 
Mus. Bac. at Worcester College, Oxford, his exerci 
being a Cantata, “Lord Ullin’s Daughter,” fo 
soli, chorus, and strings. He is now organist ani 
choirmaster at St. Paul’s Church, Blackburn, to 
which post he was appointed in 1888. 

Mr. Wolstenholme has been heard as a 
organist and pianist in many parts of the country, 
and last winter gave several pianoforte recitals 
which were rendered novel and especially interest: 
ing by the fact that the entire text of the musi 
was thrown upon a lantern screen, thus enablin 
the audience to follow the performer note by note 
Four recitals given on these lines last season wet 
so favourably received that Mr. Wolstenholne 
intends to continue the experiments during thi 
coming winter. 

As a composer, Mr. Wolstenholme is _ bes 
known by his organ pieces. The Canzona, Minue 
and Trio, Andantino and Finale in B flat are pub: 
lished by Messra. Robert Cocks and Co. (Recitd 
Series): also Die Fraze und Die Antwort (Questia 
and Answer), while the Sonata in D (in style ¢ 
Handel), Caprice in F, and some shorter pieces at 
published by Messrs. Novello and Co. Othe 
published works include “‘ A Collection of Piano 
forte Pieces” in three books (Cocks) ; Songs 
‘The Voice of Love” for soprano, ‘ Serenade 
for tenor or baritone (Weekes), part-songs, & 
A Quintet for piano and strings, Quartet for string: 
and pieces for orchestra, harp, violin, viola, obo. 
&c., are amongst Mr. Wolstenholme’s unpublishe 
works, as well as numerous hymn-tunes, chants 
services, and other church music. The portrait ¢ 
Mr. Wolstenholme is from a photograph taken b) 
Mr. Kk. P. Gregson, Blackburn, and is publishet 
by his kind permission. 
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Psychological Music. 
“There is nothing which more ravishes and transports the 
soul than harmony.” - Addison. 

The Poets, who of all writers seem the most 
sensible of the efhcacy of music, appear uniformly 
to consider it as an intellectual, and consequently a 
serious pleasure, engaging not only the attention of 
the ear, but the powers and faculties of the soul. 
The slightest consideration given to the latter part 
of this assertion, viz.—that music is a puissant 
medium, psychologically,—will prove it tenable. 
When we refer to historical evidence, we find music 
playing an important role, as a religious, educa- 
tional and therapeutic force. The Egyptian priests 
particularly used music in combination with theit 
religious mysteries, for the spiritual, intellectual and 
physical welfare. Poetry, legendary lore and 
erudite philosophical treatises alike testify to the 
high estimate the Greeks placed on music as a 
means of discipline for physical and psychical 
development. 
to a love of the beautiful in all things, while 
Plutarch in his splendid treatise on music spoke of 
the divine art as calculated to form and compose 
the minds of youth to what was proper, sober and 
virtuous; and Ruskin speaking of the fine arts in 
general, says ‘“‘the great arts have had, and can 
have but three principal directions of purpose, — first, 
that of enforcing the religion of men; secondly, 
that of perfecting their ethical state; thirdly, that 
of doing them material service.” 

Eliminating the third part, (being a digression 
from our present subject), we may consider the 
first and second portions of this dictum conjointly. 
In fact, the two are compatible, for if music (or any 
art) once enforces the religion of men, the perfecting 
of their ethical state must necessarily follow. 
When a man views life from the psychical point of 
living, his very “Being” per se, will already be 
advancing ethically. 
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‘“Now, has music the power of enforcing the 
We know, that the greater part 
of religious progress has been more or less through 
the medium of music. ‘Take the most refined 
and elaborate service of a church, downwards to a 
group of men and women in the street expressing 
their praises upon a few brass instruments and a 
drum, or even less than  this,—an accordion 
accompaniment—take these, | say, and you must 
have but one conclusion, viz. — that all (in their 
own way) are trying to advance psychically, and 
that, by making music a great support towards that 
advancement, for Professor Taine says:—‘ Art is 
conspicuous for its noble and popular ministrant, 
manifesting whatever is most exalted; and mani- 
festing this to all. Music is the organ of an over 
refined excessive sensibility, and vague boundless 
aspiration; it is expressly designed for this service 
and no art so well performs its task.” 

It follows then from this, that music is a means 
to exalt the mind, and ultimately a way to perceive 
the beautiful in all things, which is the expression 
of the moral ideal, or the expression of the 
invisible, and therefore a psychical exponent. It 
is a fearful responsible medium, by means of which 
we are able to pierce through the Time Element and 
glance into the Eternal. The grandest strains, 
from Bach's immortal Fugues, to the simplest 


orations delivered, owe their efficacy to the 
eradations and modulations of music. In _ his 


Natural Supernaturalism, Carlyle says: ‘‘Our highest 
Orpheus walked in Judea eighteen hundred years 
ago; his sphere melody, flowing in wild native tones, 
took captive the ravished souls of men, and being 
of a truth sphere melody, still flows and sounds, 
though now, with a thousand-fold Accompaniments, 
and rich symphonies through our hearts; and 
modulates and divinely leads them. Without the 
music of some inspired Orpheus was no city ever 
built; no work that man glor‘es-in ever done.” 
Our thousands of exegetic addresses simply 
amount to one and the same thing, viz.—‘* That we 
may realize all things in Harmony,’—or using the 
theosophical terms,—Peace, Rest, Heaven,—or 
whatever expression is used. As the soul is the 
assemblage of the intellectual and emotional 
faculties common to all mankind, therefore, all feel 
that craving to partake of the Perfect Ideal, and 
being in sympathy at this point if not others, we 
are glad to have music as a universal means to 
communicate our sympathies in this respect. It is 
the sacred emblem of Truth, Peace and Order, to 
humanise, soften and purify the soul, and sending 
forth sounds to awaken latent harmonies within us, 
thus produce a vivid idea of the Eternal Harmony. 
What young man would want to hear a sermon, or 
litany, if he chanced to step into an open church or 
cathedral and hear softly echoing round the 








admonition from that beautiful anthem :—‘‘ Wheve- 
withal shall a young man cleanse his way.” A _ girl 
would pause upon her path to some folly of despair 
could she listen for a few minutes to—‘‘Come unto 
Me all ye that ave heavy laden, and I will give you 
vest.” Let me exemplify by the following short 
story ;— 





The grand old Church was dimly lighted as 
the sun was sinking below the horizon. An organ 
recital was to be given that evening; as the 
audience were w ending their way into the Chur ch, a 
father, leading his six-year-old little boy by the 
hand, was seen slowly and reluctantly entering the 

| porch. Many years had passed since he was in a 
Church; vicars had remonstrated with him in vain, 
to turn from his evil ways. Persuaded to-day in 

7 his good humour by his only child to go to the 
‘‘cital,” as the little fellow called it, he assented; 
partly to please his loving and motherless boy, 
whose face brought back memories of that dear one 
now lying in the grave, and partly for his faint love | 
of music, remembered in his boy-hood days. | 
Quietly seated, he took to himself all the pathetic | 
and solemn appeals from the organ loft, when as a | 
climax came the grand diapasons rolling forth 
Bach’s majestic fugue, known as St. Ann’s, with 
its intricate, contrapuntal melodies, and sustaining 
pedals, followed by Mendelssohn’s beautiful vocal solo 
‘“‘If with all your hearts, ye truly seek Me.” This 
was too much for the father as his child tightened 
his little fingers round the strong man’s s hand, for 
tears were streaming down the face of the once 
reckless man. The key to his soul had been found, 
and ‘soul had spoken to soul.” Art had enforced the 
religion of man, and the perfecting of his ethical 
state had begun. 


Most people are susceptible to Music, with the 
exception of those whom Shakespeare defines as fit 
only for ‘treason and heinous crimes,” and it is 
because few study music for “ enforcing the religion 
of men and the perfecting of their ethical state” 
that what should be music is but a mere cacophony 
to the audience. Instead of Ruskin’s assertion— 
“that of doing them material service ’’-—-coming 
in its order as third position, and being a resultant 
of the first and second, it generally takes first place, 
and leaves the other two statements to look after 
themselves. Artists only, can utilize music for a 
psychical help, for ‘soul must appeal to soul.” 
housands of persons who pose as artists in all the 
fine arts, as well as music, are but simulacrums, 
and are unknown to art, and art unknown to them. 
‘* Many are called, but few are chosen.” . And 
though often faint with sickness, and troubled 
with many disappointments and discouragements, 
the few true workers go steadily on, making the | 
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columns and under the clerestory, the tender} world a fit place for man to dwell; and by the help 


of their joined hands the work is surely sustained 


_and vitally expanded, thus leading on more and 


more unto the ‘“‘ Perfect Day,” when :— 


Music calls, and claims the soul 
And Heaven's eternal melodies roll. 
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LOCAL CENTRE EXAMINATIONS. 
Last day for receiving applications, January 24th, 1898. 


See Syllabus A. 
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See Syllabus B. 
The Board has decided to offer for Competition, Two Exhibitions every 
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Conditions and full particulars are contained in the Syllabus tor 1898. 
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Miss Anna Williams. 


This talented artist made her last public 
appearance as a soloist, at the Albert Hall, on 
Wednesday evening, October 13th. An enthusiastic 
audience assembled to Lid her good-bye. The 
Daily Telegraph says :—‘ It is difficut at all times 
to say farewell with a smiling face, and it would 
have been a matter of sheer impossibility for 
amateurs to bid good-bye to one whose association 
with the art of music has been both a long and an 
honourable one without a feeling that old ties were 
being sundered—that yet another book, dear toa 
multitude of readers, was being closed for ever. 
We have a vivid recollection of a certain evening 
at St. James’s Hall some twenty years ago, when a 
nervous young singer set herself to win the favour 
of a ballad concert audience in Frederic Cowen’s 
sweet song, “It was a Dream.” Much has hap- 
pened since then in the world of music, but the 
progress of Anna Williams to that high place in 
her profersion which, unfortunately, she now feels 
herself called upon to relinquish will not easily be 
forgotten by those who love oratorio, and who bear 
gratefully in mind the services of oratorio’s chief 
pillars among us. It is not too much to say that 
throughout the length and breadth of the land, 
wherever ‘The Messiah ” and ‘ Elijah” and the 
rest of the familiar masterpieces are cherished and 
revered, there also is the name of Anna Williams 
held in that esteem which is the true artist’s right. 


Oratorio now must needs go its way lacking the | 


valuable offices of one of its principal votaries. Dut 


the memory of Anna Williams’s work will endure, | 


and side by side with that memory will go the 
goodwill of all who appreciate what this accom- 
plished singer has done for the art that belongs, 
beyond all else in music, to England. 

“ Last night’s farewell programme was mainly 
given up to matter well known and easy of comprehen- 
sion. Those who came tohear Anna Williams forthe 


last time were naturally eager to listen to something | 
This | 


as familiar to themselves as to the singer. 


desideratum they found in such pieces as Handel’s 


* Angels ever Bright and Fair” and 
“Softly Sighs.” 
the past we all know. Let it merely be said, then, 
that she gave both numbers last night with a purity 
and power that recalled a multitude of former suc- 
cesses. Need it be added that applause and 


Weber’s | 


How the artist has sung these in | 


bouquets were showered upon the singer at every | 


possible opportunity. Nor did the 
enthusiasm wane later on in the evening when 
Anna Williams came forward with Madame Albani 
and sang Mozart’s “ Sull’ Aria,” with such effect 
that an encore was inevitable. The last word was 
uttered to the touching strains of Schubert's “ Fare- 
well,” for which new lines had been written by Mr. 


audience’s | 





| 
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E. Baumer Williams. Then came a succession of 
calls and a further offering of flowers, after which 
the artist was at length permitted to take her 
departure. How greatly the success of the concert 
was assisted by the presence of Madame Albani, 
Miss Marie Brema, Mr. Edward Lloyd, Mr. Sant- 
ley, Mr. Plunket Greene, and others, may also be 
noted. So retires a gifted artist from the platform 
which she has graced so long. May happiness and 
good fortune attend the comparative leisure and 
the less arduous duties upon which Anna Williams 
now enters.” 

Miss Anna Williams was born at Campden 
Hill, London. Her father was literary adviser to 
Smith, Elder, and Co., Publishers. She studied 
under Mr. H. C. Deacon and Mr. J. B. Welch. 
Her first great success was at the National Music 
Meeting, Crystal Palace, June 27, 1872, when she 
took the first soprano prize. Afterwards she 
studied under Scafati at Naples, and again appeared 
at the Crystal Palace in 1874. Miss Williams has 
been a leading soloist at nearly all the Triennial 
Musical Festivals ever since, her appearance at 
the recent Hereford and Birmingham Festivals 
being marked with artistic success and general ex- 
pressions of regret on her retirement. We gave an 
excellent portrait and a biography of of Miss Anna 
Williams in No. 31 of Zhe Minim. Our best 
wishes are now offered to the talented artist for 
long life and happiness. 


Founded 





President— 


H.R.H. rue DukkE oF SAxE-COBURG AND GOTHA 
(Duke of Edinburgh, K.G.) 


To admit to membership duly qualified Professiona 
Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society’s Examinations. 

The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 

The Local Examinations are conducted on the 
following principles :—Two Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner’s St., London, W. 





The Forty-Eight Fugues by J. S. Bach. 
Part II. 


In No. XXIX. the stretto begins in the bass 
before the close of the exposition, although 


times beginning at a distance of only two quavers, 


maestrale is again to be found. A point to be 
noticed in passing, with regard to this Fugue, is 
the mauner in which the second half of the subject 
is made to act as counterpoint to the first. Some 
interesting passages can be found in No. VI., the 
subject direct being employed in stretto against 
‘ itself in inversion, and in No. XXXI. the counter- 
exposition is formed of a canonic stretto between 
subject and answer at a distance of a semibreve. 
There can be little question that the construction 
of satisfactory episodes presents a task of much 


achievements of Bach in this particular direction 
neat manner in which the different parts are 


the ear as monotonous—no less than the constant 
variety of treatment, all afford us models 
of the utmost value. No. II. has four 
episodes, chiefly developed from the codetta and 
counter-subject, the first and fourth containing 
charming little bits of canon in the fifth below, 
between treble and tenor. The five episodes in 
No. XII. are formed from an inversion of the 
counter-subject, with free contrapuntal parts added, 
and the two episodes in No. XVI. are founded 
: cntirely on six notes contained in the second bar of 
the subject, the first having them between each 
Voice in turn, while in the second they are given in 
the bass alone, with upper sequential parts. In 
No. XXV. the episodes contain good examples of 
canons written over sequential basses, and those to 


interesting. The forty-third Fugue is a remarkable 
specimen of workmanship, possessing two subjects 
and two answers worked separately, as well as in 
i various combinations. The forty-sixth has several 
points which should not be overlooked 
others, its quaint chromatic counter-subject. At 
bar 27 the subject enters as a canonic stretto 
between alto and tenor at a minim’s distance ; six 
bars further on the same thing recurs between 
treble and bass. Next come the voices in inversion, 
followed by a second canonic stretto in similar 
form. Then we have entries in the treble of 
subject inverted, and in the teuor of subject direct 
at a distance of a minim, repeated in the alto and 
bass, while finally the treble and alto have the 








the subject and answer are suspended suff- | 
ciently often to allow the admission of five | 
episodes. The entries are very elose, some- | 


while in the final section, at bar 44, a stretto, 


difficulty to the ordinary student, and therefore the | 
seem to many of us doubly remarkable. The | 


inverted—the sequences which never strike upon | 


be found in Nos. XV. and XXXIX. are also} 


among | 
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' subject direct against itself inverted in tenor and 
bass, still at a minim’s distance. The polyphonic 
character of Fugue precludes the possibility of a 
satisfactory division into four and eight-bar rhythm, 
but it is not difficult to trace ternary orm in every 
one of the forty-eight, with the exception of No. V, 
This Fugue has no concluding entry in the tonic 
key, and therefore cannot be said to have a final 
section. ‘Throughout this paper I have dealt 
chiefly with the construction of Fugue as exempli- 
| fied by subject, answer, counter-subject, stretto, 
and episode, but I cannot help quoting two (Nos. 
| III. and XVIII.) as specimens of graceful artistic 
| beauty sufficiently conspicuous to redeem the works 
| of any composer from the disparagement of being 
| called dry. ‘To sum up, Bach worked with steady, 
| purposeful aim, ever keeping high ideals in view, 
/no thought of pleasing popular fancy or pandering 
to prevailing taste interfered with his designs : his 
work was for posterity, not for the fleeting moment. 
Surely, in the present day, when so much that is 
merely pretty is forced upon our notice, it behoves 
| all who are in earnest to do their utmost to spread 
the knowledge of such music as this more 
‘extensively. To know it thoroughly may be the 
work of years, but it is time well spent, for to 
those who seek rightly, new beauties will constantly 
|unfold themselves. The lorty-Eight Fugues of 
| John Sebastian Bach will stand for all time as 
lasting memorials of the greatest musical genius 
'the world has ever known, and they form a very 
| precious heritage to all those who are privileged to 
/catch even a glimpse of the wonderfully illimitable 
| possibilities of their beloved art. 
C. M. E. Poeuin. 








- ‘UWniversal Music Dibrary. 


GOODWIN & TABB, * ““toxbow, wic 


Telegraphic Address—‘t AccapEm1A, Lonvon.” 

Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. ; 

The following Catalogues are now ready, and will 
be forwarded on application :— 

No. 1—Overtures, Symphonies, Suites and Ballet Music. 

No. 2—Concertos, Entr’acets, Iutermezzos, Marches, Selectious 
Fantasias, Gavottes and Dance Music. 

No. 3—Works for Stringed Instruments, 

No. 4—Oratorios, Cantatas, Masses, &c. ae 

Estimates on receipt of the necessary particulars as to the number 
of scores and parts, and the length of time required, . 

Messrs. Goopwin & TABB are prepared to purchuse all kinds of 
Standard Works, if in good condition. 





MUSIC COPIED & TRANSPOSED 
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Counterpoint Notes.—No. XI. 
By J. E. Green, M.A., Mus.Doc., etc., Vicar of Favicot. 
When we pass from the third to the fourth 
species of Counterpoint we find ourselves in the 
region of suspensions and not of passing, notes which 
have been the essential characteristics both of the 
second and third species. To the mind of the 
ordinary student, suspended discords, the chief 


feature of the fourth species, present considerable | 
| preparation when the same note or notes that are to 


difficulty, and this circumstance perhaps accounts 
for the fact that, excluding the works of classical 
writers, they are conspicuous by their absence from 
the general run of modern compositions. More- 


over it must be observed that when suspended dis- | 
in | 
effect, and thus | 
| harmony. 


cords become a_ prominent characteristic 
composition they give it a ‘heavy ’ 


render it more dificult of execution. It is perhaps 


not too much to say, they add a classical ring to it. | : : 
; | other words, the dissonant or suspended period of a 


Suspensions are difficult of execution both in vocal 


and instrumental compositions, they do not suit the | 
popular taste, and therefore they are more sparingly | 


employed, even in church music, in the present 
day, when less substantial articles obtain the greater 
favour. The student must therefore 
that when entering the province of suspensions he 
is undertaking the hardest parts of his elementary 


remember | 
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| become dissonant against a 


musical education : but when he has grasped the | 


principle of their employment and introduction into 
musical composition, he will be able to appreciate 
the artistic musician-like spirit of J. S. Bach, the 
great fore-runner of instrumental fugues and con- 


trapuntal writing, whose compositions are instinct | 


with suspensions ; and also write them into his 
own compositions. For examples of suspensions 
in instrumental music the student may consult J. 
S. Bach’s 48 Preludes and Fugues and all the 
organ works of that composer, together with 
Mendelssohn’s Organ and Piano works. For the 
introduction of suspensions into vocal music the 
learner must carefully analyse at the piano S. S. 
Wesley’s cathedral anthems, marking the notes of 
one chord or harmony suspended over succeeding 
ones, and then, analysed copy in hand, he must go 
and listen to a choir sing the anthem he has thus 
critically studied, 

We will now enter categorically into what we 
mean by asuspension. A suspension or suspended dis- 
cord in the hanging of oneor more notesof one chord 
over an ensuing chord in which the suspended note 
or notes of the previous chord form no essential or 
native portion. A suspension consists of three parts. 

(1) The preparation, i.e. sounding one or 
More notes as intrinsic parts of one chord which 
same notes are continued or suspended over a suc- 
ceeding chord as extrinsic portions of it. What- 
ever part in the score prepares a suspended discord, 
that same part must both create the discord by 
suspension, and resolve it by proceeding to the 
proper note of resolution. 


39 


(2) The suspension, i.e. continuing those same 
intrinsic and identical notes of the chord of 


| preparation, by suspending them over a_ subse- 


quent chord of which they are extrinsic mem- 
bers. The suspended note or notes are thus 
native to the harmony of preparation, but foreign 
to that of the suspension over which they hang. 
Thus it is apparent that, so far, a suspension or 
suspended discord consists of two parts ; (a) the 


succeeding harmony 
are consonant parts of the prevailing harmony ; 
(b) the suspension when those same notes (or vocal 
parts) that during the harmony of preparation were 
heard as concords, are now heard as discords by 
being suspended over an immediately consequent 
The period of suspension must never 
exceed, though it may equal, that of preparation ; in 


note or notes must never be of greater duration 
than the consonant or prepared part of the same 
note or notes. 

(3) The third part of a suspension or sus- 
pended discord is called the resolution : te. ter- 
minating the discord by making the note, or part 
that created it, proceed to the note that it should 
have proceeded to immediately, had there been no 
suspension. 

The fourth species of counterpoint should, 
as far as possible, contain a suspension on the first 
beat of each bar, but where this is impossible, 
instead of the suspension a syxcopation may be 
employed. Syncopation, as defined by the late 


Sir G. A. Macfarren (‘* Counterpoint,” p. 46) ‘is 


the sounding a note at an unaccented part of a bar, 


| and retaining it against the following accent, so as 
iseemingly to reverse the natural accentuation.” 


syncopation. 


_which are used in it. 


This statement may be supplemented by defining 
syncopation to mean the apparent suspemsion of a 
consonant note, instead of a dissonant one. 
Properly speaking, a note when suspended over a 
subsequent harmony must be dissonant against 
that harmony, and so the figure is called a 
‘‘suspension,” but when that note is consonant 
with that subsequent harmony it is free in its 
progression, and therefore only has the appearance 
of a suspension, and may properly be defined as a 
A cross accent is the older term. for 
a syncopation: it probably means that the con- 
sonant note is heard on the unaccented part of the 
bar, and is continued over, across the bar line. 
When the student has appreciated the general 
principle, that in the fourth species of Counterpoint 
the consonant notes are heard on the unaccented 
instead of the accented parts of the bar, he will 
have little difficulty in mastering the two suspensions 
This step will form the basis 


1of the next article. 
| 
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WORCESTER. 


V R. LEONARD G. WINTER, Member of the In- 
re corporated Society of Musicians, Local Secretary. 
for Trinity College, London. 


Address—Rivershurst, Shrubbery Avenue, Worcester. 


LONDON. 

ADAME ZIPPORA MONTEITH (the famous 
American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James's Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Concert, and 

Recital Engagements. 
Address—17, Alma Square, London, N.W. 
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.LONDON. 


ISS CONSTANCE BARBER—Contralto (of the 

Worcester Musical Festival, 1896). Certificated 

from Stuttgart Conservatoire. Oratorios, Classical 
Concerts, &c.—For vacant dates and Terms, 


Address—21, Granard Road, 
Wandsworth Common, S.W. 


LONDON. 

M* ROBERT GRICE (Baritone Vocalist), of the 
A Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 
For Terms and vacant dates address— 


38, Tytherton Rd., Tufnell Park, London, N. 
LONDON. 


NV R. EGBERT ROBERTS (Bass) is now booking 
dates for his Oratorio and Concert Party. 
Address—45, Pentonville Road, N. 





LONDON. 
M*® EGBERT ROBERTS (Bass), Conductor, 
Italian Church, Hatton Garden, requests that all 
communications respecting Oratorios, or Concerts be 
addressed—45, Pentonville Road, N. 


LONDON. 
V R. HERBERT WALENN, 
rk Solo Violoncellist, 


9, Carieton Road, 
Tufnell Park, 


London, N. 
BIRMINGHAM. 
R. A. ROBERTS (Bassoon), Principal Bassoon, 
N Birmingham, Wolverhampton and Worcester 


Festival Choral Societies, Herefordshire Philharmonic 
Society, Cheltenham and Lincoln Festivals. English or 
French pitch. 


Address—8}, Victoria Road, Aston Park, Birmingham. 
MR. A. MONTAGUE BORWELL, 
L.R.A.M., A.G.S.M., jBavitone, 


Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 
Medalist, Soc. Arts. 


For Concerts, Oratorios, &c. 
8, Clifford’s Inn, Fleet Street, E.C. 
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THE VIRGIL PIANO SCHOOL 


School of Pubhe Performance 


A. K. VIRGIL, Prineipal—Specialist in Pianoforte Technic. 
Assisted by Competent Teachers trained in the 
Special Methods employed 
ALEERT BATE; Secretary and Assistant Instructor, 


The Study of the Piano a Specialty, upon 
the basis of a Scientific and Positive Technic, as 
taught and developed by the methods and use 
of the Virgil Practice Clavier. 

True Psychological Educational Laws the 
Underlying Principle. 

Interesting Prospectus of the School, in 
which the Theories of the Clavier Method and 
System of Instruction are fully explained, will 
be sent free on application. 


Appress—-The SECRETARY, 
Virgil Piano School, 


Clavier Hall, 
12, Princes Street, Hanover Square, W. 


The Virgil 
Praetice Clavier 


A Toneless Instrument for VYeaching 
and Practice. 


DURABLE 





INEAPENSIVE, 


PORTABLE, 
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THE EFFECT from the use of the Clavier is to make 
the touch accurate, firm, vigorous, elastic, sensitive, 
discriminative, delicate, enduring and finished. It 
stops annoyance from piano practice, saves a good piano, 
and, rightly used, securesa greater artistic playing skill in 
one year than can be acquired at the piano in three years, 
and frequently greater than is ever obtained at the piano. °! 


Send for Catalogue and Professional Opinions. 
The Virgil Practice Clavier (British) Co., Ld. 


(Chairman of the Board of Directors—Dr. CHARLES VINCENT) 
12, Princes St., Hanover Square, London, W. 
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Correspondence. 


[The Editor of The Minim does not hold himsel! responsible 
for any expressions made by Correspondents. } 


To the Editor of ‘The Minim.” 

Sir,—One or two of the statements made in 
your ‘“ Minim Notes” last month seem to me to 
require a little revising and correcting. I refer to 
the third paragraph on page 14. Here we are told 
the Organ in the Royal Albert Hall, Kensington, 
has five manuals. Your informant must have been 
under the impression that the word “ clavier”’ was 
equal to “manual.” As a matter of fact, the 
Organ has five claviers, four manual claviers, CC to 
C, pedal clavier, CCC to G, and 125 stops, 111 of 
which are speaking. This Organ contains the 
second largest pedal organ in England, having 21 
stops to that department; that in Doncaster 
Parish Church has the largest pedal organ, con- 


sisting of 25 stops, only one stop less than that in | 


the pedal of the Sydney Town Hall Organ. — For 
those of your readers who may be interested in 
these matters, I will give what I consider the six 
largest Organs in England. 
like this | am open to correction, for Organs are 
always cropping up to light which have been 
unknown to the public. 


I have classified the following with regard to | 


the largest number of stops, not manuals :— 

Royal Albert Hall, Kensington—Henry Willis 
and Sons— 4 manuals, 125 stops; 

The Town Hall, Leeds—Gray and Davison— 
4 manuals, 117 stops; 

St. George’s Hall, Liverpool—Henry Willis 
and Sons—4 manuals, 110 stops ; 

Parish Church, Doncaster—Re-built by Abbott 
and Smith—5 manuals, 102 stops; 


Alexandra Palace Company, Limited—Henry 
Willis and Sons—4 manuals, 102 stops ; 

Westminster Abbey—William Hill and Sons— 
5 manuals, gg stops. 

As far as I can say, the Royal Albert Hall 
Organ and the one in the Alexandra Palace, both 
by Willis, are the only two Organs in England 
which have four stops on the pedal organ of 32ft., 
and in both cases three of them are flue stops and 
the fourth is a reed. 

I shall be pleased to know if any of your 
readers can tell me of Organs lying between these 
SIX In respect to size. 

I am, yours faithfully, 
A. E. CHAPMAN. 


(Our thanks are due for the above interesting letter. 
Ep. Minim.) 


Of course, in a Case | 
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COPYRIGHT MUSIC. 

Sir,—Will you please inform me why copyright 
music may not be copied in manuscript form ? 
I am told that it is an illegal act to do so. I am 
sorry to say I have often made copies by transposing 
to other keys, anc I know others who do the same 
thing in ignorance.—I remain, Sir, yours truly, 

A MusicaL STUDENT. 

The following relates to the Copyright Act, 
5 and 6 Vic., Cap. 45, Sec. 2:— 

‘‘The sole and exclusive liberty of making 
manuscript or other copies of copyright works is 
vested in the owner of such copyright, and any 
other persons making such copies without the 
permission of the said owner render themselves liable 
to heavy penalties ov damages. The transposition of 
copyright songs into other keys ¢s an unlawful 
copying.” 

We advise ‘ Musical Student” and others to 
write to the publishers of a musical composition 
and ask for permission to make a manuscript copy. 
It is often granted under certain conditions, but 
sometimes a fee has to be paid.—Ep. Minm. 


Reviews 

Cantatas.—(Novello, Ewer andCo.) We have 
received an excellent selection of choral works from 
Messrs. Novello and Co., viz., ‘‘ The Jackdaw of 
Rheims,” W. fH.Speev. This is an effective setting 
for chorus and small orchestra. The spirit of the 
Legend is well worked out, and will provide good 
practice for the chorus. ‘“‘ King Arthur,” Henry Pur- 
cell, Thisis an acceptable work. The new edition 
is edited by Mr. W. H. Cummings. ‘ The Pied 
Piper of Hamelin,” Richard H. Walthew. Robert 
Browning’s beautiful poem is wedded to effective 
music for tenor and bass soli, chorus and orchestra. 
It is of moderate difficulty, and is suitable for small 
societies. 

CuoraL Battap. — ‘“ Young Lochinvar,” 
Archibald D. Avnott, for chorus and orchestra. The 
music to Sir Walter Scott’s poetry is tuneful and 
pleasing. This will be useful for small choirs. 

Cantatra.— Robert of Sicily,” F. A. Hatters- 


ley, with solos for soprano, tenor, and baritone 


voices. This is a short and effective work, full of 
good choral writing. 

BALLAD FOR CHORUS AND ORCHESTRA.—* The 
Banner of St. George,” Edward Elgar. This is 
one of Mr. Elgar’s popular works, and will be 
found of great interest. There is plenty of good 
melody throughout and fine choral effects. 

Cantata.—* The Romance of the Roses ”’ 
Words by Ellis Walton. The music by Oliver King. 
This is a pleasing composition. The solos for tenor 
and soprano voices being very effective. The 


choruses are bright, and not difficult. 





“ 
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De Prorunpis (Psalm cxxix.)—Josef Nesvera. 
This is written for soli and chorus. It is a solid 
and clever composition. The finale, solo and 
double chorus, is exceedingly good. It will require 
an advanced choir to do it justice. 

—:0:— 


CanTATA.—‘‘ Favorite Games,” E. A. Dicks, 
F.R.C.O., (Charles and Dible). This is a very 
interesting collection of melodies set to words by 
the late Alice M. Pugh. The movements may be 
sung in unison with good effect. Some of the 
national tunes are introduced in a clever way, 


adding interest to the work. The Tonic Sol-fa|— 


Notation is given with the Staff Notation, making 
the work doubly useful. There are no difficulties 
in the way, so that any class of school singers may 
take it in hand, and enjoy the fun as well as the 
music. 

—10:— 





NavutTicaL Sonc.—‘‘ Our Cap’n”’: Words and 
music by Cedric Raff. (Louis Honig). This isa 
capital song, there is a good swing about it, and 
the words are inspiring. Baritone singers will find 


it a taking song. The latter part of each verse | 
would make a good unison chorus. It is popular 


already with a large number of leading soloists. 
—:0:— 


“Dark Flodden Field’’: Words and 


Sona. 





music by Alex. Adamson. (Bayley and Ferguson). | 


This is an effective Scotch song, suitable for tenor 
and bass voices. The story is well told, and the 
music is very suitable to the words. 

—:0:— 


Four Curistmas Carorts. : By Herbert C. 
Morvis.—(Novello and Co.). ‘Christmas Bells,” 
“The Boy’s Dream,” ‘ Christmas Day,” and 
‘Bring Holly Bough.” These are effective, and 
will be acceptable for the coming season. The 
first and last named are particularly pleasing. 


—0:— 


OrGaNn Music: (Published by R. Cocks and 
Co., London).—The recital series, consisting of 


original pieces by E. H. Lemare, W. Wolstenholme, | 


F. Capocct, Alfred Hollins, and other eminent com- 
posers. ‘These compositions are of great excellence 
and variety, and will be found useful for recitals or 
as studies. 

—:0:— 


Two Orxcan Movements: “ The Question,” 


and “The Answer,” by W. Wolstenholme. (R. | 


Cocks and Co.) These movements are original 
and effective, and we can strongly recommend them 
to the notice of organists in search of novelty. 
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A NEW NAUTICAL SONG. 


Dedicated (by permission) to Lady ArTHUR HILL. 


| 





| 





| : 

| 46 Our Cap’n.” 

Worpbs and Music By CEDRIC RAFF. 
2/- Nett. 


Published by Louis Honig, 25, Wellington Strect, Strand, 
London. 


Sung by W. A. Peterkin, H. Sunman, Hy. Prenton, W. M. George, 
Chas. Ackermann, Lindon Travers, Wingrove Ives, Broughton 
Black, George Stubbs, Frank Barlow, W. Hl. Dawson, and others. 











About Artists. 
Madame Patti will sing at the Albert Hall on 
_ December 4, but she proposes to spend the winter 
on the Continent. 
| —:0:— 
| M. Paderewski has written an opera, for the 
| production of which he has definitely accepted an 
offer. He was under contract for a concert tour ; 
| this has been cancelled, and he has decided not to 
return to London till next year. 

—:0:— 

Madame Dalgleish has composed an operetta 
for the Lyric Theatre. She received her training 
'from Dr. C. W. Pearce, at Trinity College, 
| London. 

—:0:— 
Mr. Plunket Greene has _ relinquished his 
American tour. 
—!0:— 
| Mr. Harold A. Jeboult, F.R.C.O., is appointed 
organist and choir master of St. Mary’s Parish 
Church, Taunton. Mr. Jeboult is a native of 
Taunton. 
—:0:— 
| Herr Richard Strauss has after all refused the 
| post of conductor of the Opera House, Hambure, 
}and will remain at Munich.—Carl Goldmark has 
| just finished a new opera, ‘‘ The Prisoner of War,” 
| based on the story of Briseis and Achilles. 
| —:0:— 

Mr. Richard Richards, A.R.C.O., conductor 
of St. James’ Choral Society, Wandsworth, Birm- 
ingham, has been presented with a handsome ivory 
| baton, gold mounted, an address, and several 
| musical works at the opening of the fourth Session 
| of the Society. 


ae} es 


The Princess Christian has accepted the 
| dedication of an Album of ten classical songs, 
edited by Mr. Bispham, and to be published by 
| Messrs. Forsyth. 
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The grandfather of the eminent tenor, Mr. | 
Sdward Lloyd, as we learn by an interesting letter | 
from Mr. Robert Marr, of Edinburgh, in the} 
October Musical Times, was the uncle of Dr. Hop- | 
kins of the Temple, and was the first bandmaster 
ever appointed to the Scots Guards. The ancestors | 
of many of our best musicians were, however, | 
connected with military bands. Sir Arthur Sulli- | 
van’s father was a bandmaster and was teacher of 
the clarinet at Kneller Hall. Sir Alexander 
Mackenzie’s great-grandfather was a bugler in the 
Forfar Militia, and afterwards served under 
Wellington. Mr. Sims Reeves’s father was a 
bandsman. 


Os | 
M. Lamoureux has arranged to give ten | 
orchestral concerts in three separate series at | 
Queen’s Hall on various dates between November | 
3rd and May 4th next. 
—:0:— 
Mr. John Thomas (harpist to the Queen), is 
among those who have been honoured by receiving 
the Jubilee medal from Her Majesty. 


—!0:— 

Mr. Albert Ham, Mus.Doc., Dublin, F.R.C.O., 
has been appointed organist of the Cathedral, | 
Toronto. Dr. Ham has been organist of St. 
John’s, Taunton, for some time. 

—:0:— 

M. Guiseppe Maggi, the baritone who appeared 
at Covent Garden last month, made his début at 
Milan, in 1889. He has sacrificed medicine for 
music. 

—:0:— 

A biography of Sir Arthur Sullivan is to 
appear shortly. 

—!0:— 

Mr. W. H. Cummings has accepted the post 
of President of the North London Male Voice 
Choir, of which Mr. Munro Davison, F.R.C.O., is 
conductor. 

—:0:— 

Sir Herbert Oakeley, Mus.Doc., has returned 

to Dover, after a long holiday on the Continent. 
—:0:— 

Mr. T. Harris-Watson, who, it wi!l be remem- 
bered, recently left Bristol Cathedral for Christ 
Church Cathedral Dublin, has been elected to 
I'rinity College, Dublin, in connection with his 
present appointment. 

—!0:— 


Giacomo Puccini, is composer of ‘ La 
Bohéme.” He was born at Lucca in 1858, and 
while under Ponchielli, was a fellow student of 
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Mascagni. A writer in a contemporary states : 
‘1 once asked to meet Mascagni at lunch, and my 
host hinted that he would play us some numbers 


|from a new opera afterwards. Mascagni was as 
| merry as acricket until he went to the piano. Then 


for an hour he played nothing but Puccini’s music, 
and when he had finished, he rose and said enthu- 
siastically in Italian, ‘Puccini! Ah, he is the 
master of all of us.’ ”’ 

—:0:— 

Miss Clara Butt made her first appearance on 
the concert platform in Berlin last year. The 
German Emperor and Empress were present at 
the concert, and afterwards invited the vocalist to 


ithe New Palace at Potsdam, where she sang a 


selection of songs after dinner, and was _ highly 
complimented by her Imperial hosts. 
—:0:— 
A good story is told concerning Signor Mas- 
cagni and an organ-grinder. The man was stationed 
beneath Mascagni’s window, grinding away the 


| Intermezzo from ‘Cavalleria RKusticana” at so 


rapid a pace, that the composer could stand it no 


‘longer. He rushed into the street, and, seizing the 


handle of the instrument, turned it at the proper 
tempo, explaining to the sulky fellow that he him- 
self wrote the music and ought to know how it 
should be played. The man was still sullen, his 
dignity as an organ-grinder and artist doubtless 
being wounded ; but presently a broad smile passed 
across his face, and next morning he appeared be- 
fore the composer’s house with a huge placard on 
the front of his barrel-organ inscribed, ‘*‘ Pupil of 
the celebrated Mascagni.” 


The Monthiy Journa! 
Of the Incorporated Society of Musiciaus of Great Britain & Lreland. 
SUBSCRIPTION Gs. ANNUALLY. 
The best means of advertising every thing connected with Music 


in England, Ireland and scotland. Specimen copies and terms will 
be for warded upon application to the Suciety’s Vilices : 


19, Berner’s St., London, W., Engiand. 


SOMETHING NEW AND FRAGRANT. 


The Cheltenham Royal Bouquet. 
1897. 
A TRIPLE EXTRACT OF THE LIME BLOSSOM 
A DELICATE AND LASTING PERFUME. 


In Botries, 1/6, 2/6 AND 4/6. 
Post Free from ©. R. LEECH, Chemist, &c., 
CLARENCE STREET, CHELTENHAN, 


And High Street, G.cucester. 
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PIANOFORTE SOLOS. wil 
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Album Leaf 4 0 Minuet, in G : aa a = pai 
Berceuse. oe 4 0 Processional M:z rch (Richard III.)... 3 o Nc 
Concert Study, in A fat .... a ee | Polish Dance es A © 
Graceful Dance ... ae ua & @ Second Impromptu 4 0 
Intermezzo, in A minor eee ec. Selection from incidental music C 
Intermezzo funébre (Richard ITI. ). 3 0 (Richard III.) 4 0 — 
y Melody, in E flat 4 0 i 
- on 
SUITE, Compiete 10/6 lec 
Or, in sepavate Numbers, as follows :— 
s: a, Ss. ad. 
1. Impromptu ... ar 4 0 4. Elegy 3 0 
2. Valse-Caprice ce 4 0 5. Mazurka 4 0 
3. Bourrée eet oe 3 0 | 6. Tarantella 4 0 R 
The Guitar (Pizzicato) 3 0 >) 
The Tempter (Selection of Themes) 4 0 C 
Valse, in A flat 4 0 
V alsette abe meee 4 0 
FOUR PIANOFORTE DUETS. L 
Ss: Ss). 4a. 
1. Allegretto, in E en 5 oO 3. Allegro moderato, in A 2 0 
2. Andante, in A minor ... 3 0 4. Allegro spiritoso,inG min. 5 6 
SUITE FROM “THE TEMPTER,” Compterr, Net 5/-. J 
> Or, im separate Numbers, as follows :— T 
5; id: Ss. a: s. d. 
No. 1. Overture ... 5 o No. 2. Berceuse ... 3 0 No. 3. Bacchanalian Dance 4 o ) 
VIOLIN AND PIANO. ( 
Bacchanalian Dance ib 7 kt ios ‘aie 4 0 
Berceuse wit ei a ee is sisi bas 4 0 } 
Bolero _— wv ue es 6 0 
} 
TWO VIOLINS AND PIANO. 
Scotch Sketch 5 oO \ 
STRING QUINTET. 
The Guitar (Pizzicato) vi oak vee be 3 6 
ORCHESTRAL. 
The Tempter Suite (Overture, Berceuse, Bacchanalian Dance) _ ... sie net 6 0 
Separate Parts each, net I 6 


EDWIN ASHDOWN Limrtep. 


NEW YORK. LONDON. : TORONTO. 
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Academical. 
RoyaL AcADEMy oF Music. 


The Lady Jenkinson’s Thalberg Scholarship, 
founded in 1877, will be open for competition in 
December. The Scholarship is tenable for two 
years. The fund amounts to about £20 a year, 
which is appropriated towards the Scholar’s fees 
for instruction at the Academy. The competition 
will take place on Thursday, 9th December. Last | 
day for receiving entries, which should be accom- 
panied by certificates of birth, Tuesday, gth 
November, 1897. 


—:0:— 


A course of lectures are being given by Mr. F. 
Corder, F.R.A.M., on Dramatic Music. They will 
be followed by lectures by Mr. Charles Williams, 
on “The Development of the Etude.” Each 
lecture will be illustrated by artists of eminence. 


—0:— 
RoyaL CoLLeGE or Music. 


The annual examinations for Associate of the | 
R.C.M., will take place in April, 1898. The 
Syllabus is now ready, and may be had at the 
College. 

—:0:— 


Trinity CoL_LEGE, LoNpDOoN. 


LocaL EXHIBITION AND NATIONAL PRIZE WINNERS 
FOR THE SESSION. 


Senior Prize in Musical Knowledge. 
J. Hills (age 14), Isle of Wight Centre. 

Senior Prize in Pianoforte Playing. — May 
Tallant (age 16), Ramsgate Centre. 

Local Exhibition in Pianoforte Playing.— 
Margaret M. Culbert (age 17), Glasgow Centre. 

Local Exhibition in Singing.—Kate Anderson 
(age 17), Bristol Centre. 

Intermediate Prize in Musical Knowledge.— | 
Marion M. S. Taylor (age 19), Glasgow Centre. 

Junior Prize in Musical Knowledge.—Agnes | 
Mary Maloney (age 15), Albury (N.S.W.) Centre. | 

Local Exhibition in Organ Playing.—Alice 
Woodcock (age 17), Preston Centre. 

Local Exhibition in Violin Playing.—(Not 
yet awarded. 





Fanny 





—— 


UnIverRsSITY OF DUBLIN. 
Facutty or Music. 





lhe following Degrees have been conferred :— 


_, Doctor in Music: — Albion Percy Alderton, | 
Kingston-on-Thames ; Herbert Botting, Brighton ; | 
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Hamilton Robinson, London; Frederick George 
Shinn, Sydenham. 

Bachelov in Music: — Frederick W. Bussey, 


Pembroke ; Arthur Docksey, South Shields ; Percy 
Godfrey, Canterbury; Arthur Hey, Swansea ; 
Alfred Livingstone Hirst, Twickenham; Arthur 
Lyne, Wilmslow ; William A. Montgomery, Dum- 
fries; George H. Moreton, Plymouth; William 


| Rigby, Bury (Lancashire) ; Thos. Webb, Weston- 


super-Mare; Henry W. Weston, London. 


Another gentleman, Ernest Lindop, of Wigton, 
has also satisfied the examiners, but has not yet 
presented himself for his Degree. 


Twenty gentlemen have passed the first ex- 
amination for the Bachelor’s Degree. 


Bristol Notes. 


The prospects of the coming musical season in 
Bristol are, on the whole, encouraging. We have 
a large number of Concerts to look forward to, and 
some of these the best possible of the kind. For 
the first time we are to hear Dr. Hans Richter’s 
Orchestra in our city (too late in the month for 
notice in this letter), and Herr Brodsky’s String 
Quartet, the latter on more than one occasion. 
These attractions will, no doubt, draw crowded 
audiences—indeed, report says that at the Richter 
Concert there will not be a vacant seat in Colston 
Hall. 


The Ladies’ Nights of the Bristol Madrigal, 
Orpheus, Glee, and Bristol Glee-Men’s Societies 
will be given as usual, and other Serial Concerts, 
such as Miss Mary Lock’s, are also announced. 


Pianoforte Recitals and Musical Lectures are 
to be given from time to time, and M. Eugen 
d’Albert will pay us a visit in November. 
side to this 


There is, however, a reverse 


| picture of musical activity, and we are face to face 


with two disappointing facts. One is that we are 
to have no orchestral music (with the exception of 
the Richter Concert) other than that offered by 
amateur societies, who meet weekly for practice 
and occasionally give an ‘‘open night”; the other 
is that the Bristol Musical Festival Society is no 
longer in existence. Various schemes for amalga- 
mating it with the Bristol Choral Society have 
been promulgated—so far without success—and the 
older choral body is disbanded. Its members 
naturally regret this deeply, and in accordance with 
the expressed wishes of a large number of them 
their former Conductor, Mr. Daniel Rootham, has 
formed a new Choral Society, which now numbers 











240 members, and meets once a week for rehearsal. 


hand. 
No announcement is yet made with regard to 
Mr. George Riseley’s Organ Recitals, but we hope 


is now some time since they have been regularly 
given, and they have been very much missed. 


One or two Concerts of interest have already 

taken place, which must be briefly noticed. 
Miss Blanche Smith, Mus. Bac., offered an 
attractive programme at the All Saints’ Hall on 
Oct. 5th. Herself responsible for the Pianoforte 
Solos, she had engaged a strong band of helpers, 
including Miss Brotherhood, Violin; Mr. Percy 
Lewis, Cello; Miss Marion Harris and Mrs. 
Baker, Vocalists; and Mr. Ernest Young, Reciter. 


—_ 


Two young artistes of great promise and 
considerable present attainment, now resident in 
our midst, Fraulein Inga Schumann, Violinist, 
pupil of Dr. Joachim, and her sister, Fraulein 
Hildegard Schumann, Pianist, pupil of Herr Kaif, 
made their first appearance in public on.Oct. 13th, 
when a large audience assembled to hear them. 
They were assisted by Miss Greta Williams, 
Associate R.A.M., whose success as a singer is 
well known. The programme was interesting, and 
calculated to test the musical capabilities of the 
performers; and that their efforts were appreciated 
was shown by the frequent and cordial applause of 
the listeners. 

Miss Florence Cromey, our leading soprano 
singer, gave a grand evening concert at Victoria 
Rooms, on October 2oth, before a large audience. 

\ She was assisted by Mademoiselle Marie Adolphy, 
violin; Miss Dora Blinkhorn, and Miss Marion 
Glass, piano; Mr. E. Pavey, violoncello ; Mr. 
Dean Trotter and Mr. Watkin Mills, vocalists ; 
and Mr. Ernest Young, reciter. Miss Cromey’s 
chief effort was ‘ Elizabeth’s Prayer,” from 
Tannhiuser, which won her loud applause and a 
recall. Later on, Mr. J. L. Roeckel accompanied 
two pleasing little songs of his own composition, to 
which Miss Cromey did full justice. The pro- 
gramme, which cannot be noticed in detail, was 
judiciously varied, and was evidently greatly 
enjoyed by the listeners. Mr. Watkin Mills is 
always popular here, and on this occasion proved 
most good natured in the matter of encores. <A 
special feature was the violin playing of Mdlle. 
Adolphy, which is characterised by remarkable 
facility, grace, and sweetness. More power and 
depth will no doubt come in future years. The 
accompanists proved themselves thoroughly equal 
to their tasks, and materially contributed to the 
success of the evening. 


M. J. R. 





Cowen’s Sleeping Beauty is the work just put in | 


| 
| 
| 
| 
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Odd Crotchets. 
Words expressing a vague meaning—adver- 
tisement :—Wanted, an Organist, or Organist and 
Choir-Trainer, for Parish Church of N——; Lady 


(or Gentleman. Young man’s reply :—‘‘ Dear Sir, 


soon to hear that they are to be re-commenced. It | 


being both for many years, | beg to offer myself as 


| a candidate.” 











—:0:— 

What we want in particular is a star. Have 
you got anything that would do for a leading lady? 
Price no object if she suits our people. But you 
understand in advance: We don’t want a has-been, 
We don’t want a going-to-be. We want an 3%. 
Yours, ———-, Manager. 

—:0:— 

In a public school examination an eccentric 
examiner demanded: ‘‘\What views would Wing 
Alfred take of universal suffrage, the conscription, 
and printed books, if he were living now ?” 

The ingenious pupil wrote in answer, ‘“ If King 
Alfred were still alive, he would be too old to take 
any interest in anything.” 

—:0:— 

Many old and curious customs are still kept up 

in Oxford. The members of Queen’s College are 


still daily summoned to dine in hall by the sound of | 


a silver trumpet, instead of by the chiming of a 

bell, as elsewhere. Here, too, is observed every 

Christmas Day, the ancient ceremony of ushering 

in the boar’s head with the singing of a carol. 
—0:— 

Haughty Lady (who has just purchased a 
stamp): ‘* Must I put it on myself?” 

Post-office assistant (very politely): ‘* Not 
necessarily, ma’am; it will probably accomplish 
more, if you put it on the letter.” 

—:0:— 

The paper for Bank of England Notes is always 
made from new white linen—never from rags or 
anything that has been used before. So carefully 
is the paper prepared, that even the number of dips 
into the pulp, made by each workman, is registered 
on an automatic dial. 

—!0:— 

A young man who played by ear had just 
finished several numbers at the piano. ‘I notice 
you play without music,” said a musician, ‘ Oh,” 
responded the youth, with evident pride, ‘ I don’t 
know one note from another.” ‘I thought so,” 
commented the musician, and the silence was ex- 
tremely pianissimo, 

—0:— 
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The Schoolmaster Abroad.—The following was | 


seen, not very long ago ata railway station, ina 
well-known locality :—‘* Kno haddmetanse except 
on business—bi horder of thee Direckturs.” 
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ROBERT COCKS & Go.’s 


Ifsematic & | llustrated Clbum 








Of RECENT MUSICAL PUBLICATIONS. 
(68 Paces, Futt Music Size) 





Containing 60 Specimen Pages of Compositions, with 300 Examples in Musical Notation of 


SONGS ACTION SONGS VIOLIN MUSIC 
VOCAL DUETS RECITATION MUSIC MANDOLINE MUSIC 
CANTATAS & OPERETTAS PIANOFORTE MUSIC VIOLONCELLO MUSIC 
CHILDREN’S SONGS DANCE MUSIC ORGAN MUSIC 


EDUCATIONAL WORK, &c., &c. 


Together with 55 Portraits of Authors and Composers and 115 Reproductions of Title-Pages, the 
whole forming an invaluable aid to the selection of new music. 


Sent Post Free on application. N.B.—The works mentioned in this Album have been published since 1890. 


ALSO 


Ne. 1 Supplement to ROBERT COCKS & Co.’s Iilustrated 
and Thematic Album of New Musical Publications, 


Contains Songs by F. H. Cowen, Lawrence Kevuie, Beatrice Parxyns, Emivio Pizzi, Frances 

Autitsen, &c.; CANTATAS, CHRISTMAS CAROLS, ACTION SONGS; NEW PIANO- 

FORTE, ORGAN, VIOLIN, and MANDOLINE MUSIC, and 11 Portraits of Composers and 
Authors. Post Free on application. 


POST FREE ON APPLICATION. 
THE PROFESSOR’S DESCRIPTIVE LIST 
(Catalogue No. 9) of SONGS, CANTATAS, OPERETTAS, DUETS, TRIOS, PART SONGS, 
METHODS, STUDIES, &c. (74 Pages), wih Extracts from Criticisms which have appeared in 


the principal London and provincial papers, forming a valuable aid to the selection of Songs for the 
Class Room, Drawing Room, or Concert Hall. 


POST FREE FOR SIX STAMPS. 
A BOOK OF SONG WORDS: 


Containing in a handy form the Words of One Hundred Songs, with the Names of Authors and 
Composers, and the Keys and Compass of all Editions published. 


Will be found of great assistance in the selection of Songs by Professionals as well as Amateurs, and most useful to 
those Vocalists who, pibinii to sing without a copy of the music, are not always sure of remembering the words. 


London: ROBERT COCKS & Co., 
Music Publishers to H.M. the Queen and H.R.H. the Piince of Wales, 


ESTABLISHED 1823. 6, New Buriington Street, W. 
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London and Provincial Notes. 

CrystaL PaLtacs.—Weber’s romantic ‘Oberon ” 
overture opened the concert on Saturday, Oct. 16th, 
and the symphony was Beethoven’s rugged C minor, 
which was of peculiar excellence. A welcome 
opportunity was presented of again hearing Mr. 
Edward German’s symphonic poem, ‘‘ Hamlet,” 
composed expressly for the Birmingham Festival | 
of this year. A good performance was obtained 
under Mr. German’s direction. The soloist was’ 
little Maud MacCarthy, a wonderful violin player. 
She played Max Bruch’s somewhat dull Scottish 
Fantasia, curiously termed a ‘ concerto” by its 
author, with remarkable power and feeling; all its 
difficulties seemed to be mastered with ease, and, 
for so young a child, her tone and intelligence were 
quite remarkable. Miss Clara Butt’s rendering of 
an aria from. Saint-Saéns “Samson et Dahla” 
showed how much she had profited by her recent 
studies. 

—*Oo:— 


Roya Cotiece or Music.—The students’ 
concerts at the Royal College of Music were re- 
commenced on the 20th October with a well-chosen 
programme. It was pleasant to hear Brahms’ 
pianoforte trio in C, Op. 87, for this work is inuch | 
neglected by concert givers. Aun effective rendering 
was given of the composition on this occasion by 
Messrs. John Ireland, Samuel Grimson, and Kk. 
Purcell Jones, and the second-naimed student subse- 
quently further showed his great command of his 
instrument by an admirable rendering of Bach’s 
famous Chaconne for violin solo. There was also 
much that was praiseworthy in the interpretation, 
led by Miss Mary Noverre, of Dvorak’s string 
quartet in F, Op. g6. Miss Hester Hardman, who | 
played Chopin’s Barcarole, Op. 60, should cultivate 
a more sympathetic touch. Some songs, by litlitz, 
were interpreted with considerable expression by 
Miss Morfydd Williams, and Mr. Harry Dearth 
made effective use of a fine bass voice in Maud | 
White’s “ Devout Lover.” 


sea Soar 


CHELTENHAM.—A new venture has been tested 
during the past month by the Corporation. The 
Town Band has been engaged, at a fixed salary, to | 
give three band recitals daily in the Winter Garden, 
a building in its present, state quite unfit to give 
good results in-the way of Musical performances. 
It is large enough to hold three thousand persons, 
such numbers having been brought together on 
many occasions’ @t the. Triennial Festivals under 
the direction of Mr. J. A. Matthews. But at present 
the vast building offérs-to attraction beyond skating 
and tennis playing. It is hoped that something 
will soon’ be done towards: making it a-useful and | 
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effective place for musical enterprise. 


It has proved 
serviceable in the past, but alwa'ys ‘very costly to 
those using the building. The Town Band has 
done its best to entertain visitors. 

On Saturday. afternoon, October .1@th, Mr. 
Plunket Greene and Mr. -L:° Berwick -gave an 
attractive song and piano recital. Both artists 
were well received by a large audience. The Opera 
{louse has had a good share of patronage during 
the past month, and excellent companies- have 
appeared. This month’s programme is attractive, 
and includes D’Oyley Carte’s Opera Company and 
‘‘La Poupee,” the new comic opera from the 
Prince of Wales’ Theatre, London. The Festival 
Society’s first subscription concert, on Tuesday 
evening, November 16th, will take place in the 
Assembly Kooms. Madame Albani and her talented 
party of artists will take part, and the programme 
will consist, for the most part, of the same music 
rendered by command of Her Majesty the Queen 
at Balmoral Castle, on October 18th. ‘The sale of 
tickets has been very extensive, and a_ brilliant 
success is expected. 

THE QUEEN AND THE FEsTiIvAL SoctzeTy.— 
At the opening meeting of this, the 28th season, the 
members passed a resolution of congratulation to 
Her Majesty the Queen upon her long and happy 
reign, coupled with expressions of joy that Her 
Majesty had been able to endure the fatigue and 
excitement of thisauspicious year. An address was 
duly forwarded by the conductor, Mr. J. A. 
Matthews, with prints relating to the Jubilee cele- 
brations held in Cheltenham, in which the Festival 
Society has taken part. The following reply has 
been received :—‘* The Private Secretary has 
received the Queen’s commands to thank Mr. John 
A. Matthews for the kind and loyal expressions 


| contained in his communication of the 12th inst., 


together with the enclosure which accompanied it.” 
-:0:— 

Carpir¥.—Mrs. Alfred Morris, L.R.A.M., 
vave a very clever and interesting lecture on Tues- 
day, October 14th, at the Cory Hall, on ‘“ The 
Voice: Its Use and Abuse,” with practical illustra- 
tions. Mrs. Morris has the great sine qua non of 
a successful lecturer: she thoroughly understands 
her subject, and makes it: interesting to others. 
The vocal illustrations were given by Miss Alice 
Mordey and Miss Mabel James. : he‘lecture. was 
made still more enjoyable with Tantern illustrations. 





—:0:— 

GLOUCESTER © Pustiva,.—iA «meeting of the 
Standing Committee of the ‘Gloucester Festival 
Stewards was ‘held at the Guildhall, October 22nd, 
the Very Kev. the Dean (Dr. Spence) in the chair. 
Sunday, September 4th, was fixed: as die date for 
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the commencement of next year’s Festival in 
Gloucester.—The Dean announced that he was now 
quite prepared to fall in with the wishes of the 
Stewards with regard to the abolition of the free 
Friday evening Nave service ; and a resolution was 
passed thanking Dr. Spence for his kindness, and 
asking him to be good enough to preach the sermon 
at the opening service, which it was decided should 
take place on the Sunday afternoon at three o’clock. 
—Mr. A. H. Brewer submitted the sketch pro- 
gramme for the festival, which is as follows :— 
Saturday: Three p.m., rehearsal. Sunday : 
Opening Service in the Nave, at Three p.m. Sir 
John Stainer, Dr. C. H. Lloyd, and Mr. A. 
| Herbert Brewer, to be invited to write new works 
for the Service. Monday Morning: Ten a.m., 


rehearsal (Cathedral). Evening: Seven p.m., 
y rehearsal (Shirehall). Tuesday Morning: “ Elijah”’ 
at 11.30. Evening: Cathedral, ‘“ Requiem ’ 


(Brahms), ‘* Variations” (Brahms) (on a theme of 
Haydin’s), ‘* Creation” (Haydn) Part I. Wednes- 
day Morning: ‘“ Stabat Mater” (Dvorak), Organ 
Concerto, “ Hymn of Praise” (Mendelssohn). 
Evening : Shirehall, short orchestral work, 
‘** Golden Legend ” (Sullivan). Thursday Morning : 
new work (Dr. Parry), ‘ Eroica Symphony” 
(Beethoven), ‘‘In exitu Israel” (Wesley) (double 
choir), ‘‘ Christmas Oratorio” (Back). Evening : 
Cathedral, Psalm 96, ‘‘ Bow Down” (Harwcod), 
Symphony i in G minor (Mozart), * Last Judgment” 

(Spolir), * Hear my Prayer” (Mendelssohn). Friday 
Morning: ‘ Messiah.” A. H. Brewer, conductor. 


* John Stainer, Dr. Harford Lloyd, and Mr. Brewer 
to write works for the Sunday afternoon service. 


the conductor and secretary, as suggested in the 
recent report ; and the Rev. Canon James and Dr. 
Batten were added to those gentlemen to confer | 
with the representatives of the other two Rieter | 
upon the question of fees payable to the soloists and | 
other matters dealing with the expenses of the 
festival. 
—:0:— 


HEREFORDSHIRE ORCHESTRAL Society.—The 
Annual General Meeting of the Members of this 
Society was held on Monday evening, September 
20th, Dr. P. Chapman being in the chair. It is 
satisfactory to learn that the season has been a 
most successful one, and that the position of the 
Society is very favourable, as the debt of about £32 
outstanding at the end of the previous season had been 
paid off, and there is now a balance in hand. ‘The 
number of new members and subscribers who 
joined during the season was 40. The following 





The Stewards passed a resolution inviting Sir | 


Col. Curtis Hayward and Mr. E. T. Gardom were | 
4 appointed to act as the Finance Committee to assist | 


appointments were made for ensuing season :— 
General Hon. Secretary, Mr. O. W. Jenkins, 
Elsinore, Bodenham Road; Country Secretaries, 
Lady Croft, Miss M. King King, Miss E. Bull: 
Hon. Treasurer, Mr. T. W. Allen. Conductor— 
Mr. G. R. Sinclair. 

The last returnof the Triennial Musical Festival 
shows that 11,236 people attended the performances 
during the week, and the collections amounted to 
£891 tos. 4d. The subscription account is still 
open. 





—:0:— 


Bristot.—Miss Kate Anderson, who at the 
distribution of Incorporated Society of Musicians’ 
certificates by the Duchess of Beaufort at the 
Victoria Rooms recently was announced as _ the 
successful candidate for the vacant Bristol Scholar- 
ship at the Royal College of Music, is seventeen 
years of age. Though sheisa native of Bristol, she 
has been living from her childhood in the country 
at Warmley, on the Gloucestershire side of the city. 
She was fond of music from her early childhood. 
She played the violin when she was eight years of 
age, and her voice attracted attention in chapel 
choirs, where she sang frequently. But she thought 
little of cultivating ber voice till she came under the 
care of Miss Clarice E. Ryall Davis, of the Kings- 
wood College of Music, some four years ago. Miss 
Anderson was recently awarded the Exhibition in 
singing (value nine guineas) offered by Trinity 
| College, London, and open to competition for all 
comers in this country. Good fortune! Go on, 
and prosper. 


—:0:— 


ASHBURTON (5S. Devon).—The first rehearsal 
of the Choral Society was held at the Grammar 
School, on Thursday, October 7th. The work 
chosen for performance is Cowen’s ‘‘ Rose Maiden.” 
Only one concert will be given, which will take 
place early in the New Year. Mr. Harold O. Jones 
| is conductor, and he has been elected conductor of 
| the Buckfastleigh Choral Society. 


—-ioi— 


EastTBouRNE. — Miss Frances Wheatcroft, a 
charming young vocalist who has just returned 
from Italy, where she has been studying singing 
nnder Signor Felice Coen, Professor at the Venice 
Academy of Music, gave a concert at the Town 
Hall, Eastbourne, last month, before a numerous 
and distinguished audience, which was not slow to 
express its approval, not only of Miss Wheatcroft’s 
voice, but of her style and manner of singing. A 
light soprano in timbre, it is especially pleasing in 
quality, and she manages it with admirable judg- 
ment, thanks to her own natural taste and the 
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excellent instruction she has received. Her chief | Farnwortu.—Mr. Wm. Jones, I.S.M., has 
songs were ‘“‘Come per me sereno” (from La issued his annual report of successes obtained by 
Somnambula) and Goring Thomas’s “ Winds in the | his pupils at his School of Music. It is a very good 
Trees,” the latter by special request, and which so | report, and shows that excellent work is done under 
delighted the audience that they insisted on an) his able direction. 
encore, when she sang Henschel’s ‘ Lullaby.” | si SR 
Miss Wheatcroft was assisted by Miss Alicia | Obituary. 

Jephson, whose fine voice was shown to full ad- | Musicians will hear with regret of the death of 
vantage in the air ‘Terra Adorata”’ from Donni-| Mr. Alfred Caldicott, Principal of the London 
zetti’s ‘‘ Don Sebastiano,” Levi's ‘‘ When the roses | College of Music, which took place at Worcester, 
blow” and Alicia Needham’s “Irish Lullaby.” | after a long illness, at the age of fifty-five. Mr. 
Also by Mr. Christian Blackett, baritone, and Miss | Caldicott was the eldest son of Mr. William Caldi- 
Janie Crompton a very promising and already facile | cott, a Worcester hop merchant. He was educated 





pianist. |at Worcester Cathedral School, and was organist 
a ame 'of St. Stephen’s and St. Martin’s Churches at 


Dover.—The annual report of the Choral. Worcester before settling in London. fle was the 
Union has been issued for the past season. It is | CO™POSer of | many | musical works, including an 
satisfactory to note that a balance of £11 6s. 1d. oratorio, “The Widow of Nain,” and thirteen 
stands to the credit of the Society. Three concerts | operettas. He leaves a widow and four children. 

were given during the past season. Mr. H. J. | ImMrporTANT TO NEW SvuBscriBERS.—A copy 
Taylor, F.R.C.O., continues conductor, and E. F.| of the Picture of the Incorporated Society of 
Astley, Esq., M.D., J.P., is the President. ‘‘ The | Musicians in Conference, 1893, with a Key, will be 


Golden Legend” and “The Messiah” have been | presented to every new subscriber to The Minim. 


selected for performance during the season. | Annual subscription, 1/6 post free. 
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TRINITY COLLEGE, | County of Gloucester CHELTENHAM 
— Musical Festival Association, | “usical Festival Society. 


CHELTENHAM CENTRE. ; yy 
Firtn Season - 1897-8. | Twenty-eighth Season, 1897-8. 


The Committee: NOTICE 





The Half-Yearly Examinations | 





1897 . annte 

; | Conpucrors OF SoctetiFs IN UNION. To Choral and Orchestral Members. 
Will take place as below: | i Miaiaiiaties aes 
ie. : 
Practical: C. Lee Winniaus, Mus Bac, HE SEASON OPENED on 

Wicaiesiii th. & ‘Micoreiaii TuEspay EvENING, Septem- 

OF Se e. Sie tes ber 21st, at Eight o'clock. 
Theory (M.K,): Joun A, Matruews, 


MADAME ALBANI and Party at 
the First Concert, Nov. 16th. 
(See Programmes.) 


December 11th. 9, North Place Cheltenham. 











: : REGULATIONS, &c., MAY BE HAD - 

Regulations and all particulars from FROM THE Hon. SEc. Second Concert, Feb. 15th, 1897. 
the Local Sec., Eanes : Third Concert at Easter. 

J. A. Matruews, N.B.—The Season commenced Sept. 1st. 


9, North Place, Subseriptions for the Fifth Season 
Cheltenham, now due. 





JOHN A. MATTHEWS, 
Conductor. 
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WoopWwaARD. 
PIANO & MUSIC SALOGN, centre of PROMENADE, CHELTENHAM. 


(NO OTHER ADDRESS OR CONNECTION). 


Agents for the Celebrated Overstrung Pianos py GORS & KALLMANN, 
and all the principal English and Foreign Makers 


PIA O3 2 ON SALE, HIRE, OR EASY PURCHASE SYSTEM 
es TUNINGS by Yearly Gisntnank or otherwise 
PIANOS, AMERICAN» CRGARS, HARMONIUMS since and Restored 
equal to New. 
VIOLINS, satcniceel RRNA, GUITARS & BANJOS. 


OLD & SECOND-HAND INSTRUMENTS BOUGHT or TAKEN IN EXCHANGE 
SPECIAL DISCOUNTS TO THE PROFESSION. 





PARK Kau 


The most ADVANTAGEOUS 
and 


CHEAPEST HOUSE in the \ 
United Kingdom 


er gi 















Reliable 
- TUNERS 


Sent to Cheltenham and 100 Miles around. 


- WORCESTER 


ASHDOWN EDITION of ‘Standard Vocal Wusic. 


vo... Ss. D. VOL. Ss. D. 

















1. Concone. er Singing Lessons (pour le médium de la 14. Marcello. Five Sacred Duets for female voices 1 0 
voix). Op.9 a oo a se oe 1 6 15. Rubini. T welve Lessons on the modern — of Singing 
Sonstantino Perugini. Six Lessons in Solfeggio for two (Soprano cr ‘Penor) na 1 6 
voices. ae an wx sie a ie 16. Garcia. Scho: lof Singing .. sd ae a. 
3. Mels W. Gade. Fight Vocal Duets (English and 17. Franz Abt 60 Solfeggi and vocal exercises ... ‘ oe, a ae 
German words)... te ae = ae] ae a &® 18, Giardini. School of singing for Baritone and Bass” 1 0 
i. Franz Abt. Ten Vecal Duets. (English and German 19, Concone. ‘S'wenty-five Lessons. (Op. 1€ to follow Op 9) 10 
words) ne oie ae « * an me ee 20. Conecone. Thirty Singing Lessons... (Op. 11 to follow i 
5. Romaniniand Nava. “Twelve Solfeggios for Contralto voice 1 0 10) 1 0 
6. Keller, Eight Vocal Duets (English aud Germsn words) 10 21. Concone, F orty Lessons for Deep Voices. Op. ‘7 1 6 
Te ig The Elements of Singing .. Ee) 22. Coneone. Fifteen Vocalises On, 39 .. cs ~~ 22 
2 . S. Bennett. Six Songs (English and German words ‘) 23, Rossini. Gorgheggi e Solfeggi 10 
Op. 23 : . 10 24. F. E. Bache. Six Songs with English ‘and Germanwords 1 0 
9. J. 1. Hatton. Five Chamber Duets 10 25. Pinsuti. Five Two-psart Songs és 1 0 
10. EF. Laechner. Three Trios for Soprano Voices (Buglish and 26. Glover. Five Vocal Ducts 1 
German words) _. oe 10 7. Travers. Twenty-four Progressive Solfeggi for medium 
11. Mendelssohn. Six Two-Part Songs. Op. 63... das aa 2 voice . see 2 
12. F. Romer. Six Vocal Duets ii : 1 0 28. Righini. Pre »parators y Exercises and § olfeggi tea an: 
13. Bordogni. Twelve nouvelles vocalises. Contralto or 29. Smart. Six V: cal Duets re ee 6 
Mezzo-soprane.,. oar <a ss * * i, (To be continued. a 





LONDON: EDWIN ASHDOWN (Limited), HANOVER SQUARE, W. 





Norman, Sawyer and Co., Printers, St. George’s Hall, Cheltenham. 
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